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RETURN 


OF THE GIANT SLITS 
Recently-reunited reggaefied U.K. punk legends 
(and original riot grrris) The Slits release their 
first new material in over two decades October 17 
with REVENGE OF THE KILLER SLITS EP (SAF). 


HOT CONVERGE NEWS 

Converge have been tapped to be the special 
guest on select Sounds of The Underground dates 
from July 9 to July 17 and will also be playing 
some select shows around this timeframe as well. 


SCARRED FOR LIFE 
U.K. punk veterans The Skeptix return to these 
shores for a West Coast tour from August 3 to 13. 


R.LP. 

Jamaican singer Desmond Dekker, who 

*> introduced many people to a new musical 
“yf genre, ska, died in London in late-May from a 
heart attack at what is believed to be the age of 
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eo g 







SEXY VEGGIES 

The results of PETA's “world's sexiest vegetarian” 
annual online poll were announced last month, 
with Prince and VERONICA MARS star Kristen Bell 
taking top prize. 


LEFT ALONE ALBUM 
L.A.'s Left Alone release their sophomore album 
DEAD AMERICAN HERO (Hellcat) August 8. 


THE FORECAST LOOKS GOOD 

The Forecast hit the highway through June 28 to 
celebrate the release of IN THE SHADOW OF TWO 
GUNMEN (Victory). 


REBEL YELL 

Sacramento punks Whiskey Rebels are on tour 
now, playing with such acts as The Messengers, 
The Boils, Turbo A.C.s, Bad Reaction, The Heart 
Attacks, and Red Invasion, among others. 


:} GORE'S WAR 
Former Vice President Al Gore has publicly 
“ announced he will not run for the presidency in 
2008, but will instead spend his time educating 
people about global warming, as was the case 
with his recently-released film AN INCONVENIENT 
. TRUTH. 





SCARY KIDS' SCARY NEW DRUMMER 

Scary Kids Scaring Kids have announced that after 
months of touring with the band, Justin Salter has 
been officially named as the new drummer, 
replacing original member Pete Costa. 


WELCOME TO THE JUNGLE 
Last month during a 27th birthday party in 
Manhattan for actress Rosario Dawson, Axi 





Rose and_ designer 
Tommy Hilfiger got into 
a bit of a scuffle when 
Rose moved a drink 
belonging to Hilfiger’s 
girlfriend and _ the 
designer subsequently 
began hitting him in 
the arm. 


READ WITH ME MICHAEL 
Franz Ferdinand 
frontman Alex 
Kapranos will have a 
book compiling food 
columns he's written 
for THE GUARDIAN 
newspaper, titled 
SOUND BITES 
published later this 
year and illustrated 
by drummer Andrew 
Knowles. 


GAY 
BANNED? 
Earlier this month, 
President George W. 
Bush called on the 
Senate to approve a 
constitutional 
amendment defining 
marriage as the union of a man and woman, thus 
addressing the issue of same-sex marriage for 
the first time since his re-election. 


MARRIAGE 


THE FALL OF IDEALS 

All That Remains release THE FALL OF IDEALS 
(Prosthetic), on July 11 and has been confirmed 
for a second-stage slot on Ozzfest. 


SICK TOUR 

Modern Life Is War are on tour till July 4 with 
Bane, This Is Hell, and Outbreak, and their debut 
LP, MY LOVE, MY WAY (Deathwish), will be out this 
summer. 


THORP SIGNING 

Thorp Records recently welcomed Cleveland 
metal mavericks Years of Fire (featuring ex- 
members of Chimaira, Ringworm, and Ascension) 
to the fold and release VISCERAL DEPARTURE 
August 8. 


SCHOOL OF ROCK 

Weezer frontman Rivers Cuomo graduated 
earlier this month from Harvard, after alternating 
between playing in his band and being an English 
and American lit undergrad for over a decade. 


WHITE TRASH DOUBLE HEADER 

Nashville bastard Hank III has teamed up with the 
original sons of the savage South ANTISEEN for a 
picture disc 7” on TKO that is limited to 2,000 
copies and is out June 27. 


FARE THEE WELL 
Bleed the Dream have found a new singer after 
saying goodbye to frontman Brandon Thomas. 


AVAIL DOC 

A documentary of RVA hardcore punks Avail has 
commenced through production company Day by 
Day, and the band have a few Florida shows with 
Rancid lined up from July 18 to 23. 


RELEASE THE BATS (FROM OUT OF THE CLOSET) 

In July DC Comics is resurrecting Batwoman (who 
was first introduced in 1956 and killed off in 1979), 
as a 5-foot-10 lesbian, no less. 


1 AM THE HUNTED 

A Life Once Lost are set to release the deluxe 
edition of HUNTER (which features a jam-packed 
bonus DVD) on Ferret Music June 27, just in time 
for Ozzfest. 


CLAYPOOL, RENAISSANCE MAN 

Between finishing a new studio album and 
consistent touring, Primus bassist/vocalist Les 
Claypool found time to finish his first book, SOUTH 
OF THE PUMPHOUSE (out in July) and has had his 
film ELECTRIC APRICOT: QUEST FOR FESTEROO viewed 
at recent film festivals. 








UNKNOWN PLEASURES 

Unknown Instructors (featuring 
Minutemen/flREHOSE rhythm section) release the 
tentatively-titlied album BETTER YOU THAN ME 
October 17 and features tracks by Pere 
Ubu/Rocket from the Tombs' frontman David 
Thomas and Raymond Pettibon. 


AND AS FOR PERE UBU... 
The legendary proto-punks Pere Ubu release WHY 
| HATE WOMEN (Smog Veil) on September 19. 


THE PASSION OF THE CHRIST 

The Catholic League is up in arms after, at the 
opening concert of her world tour in May, 
Madonna crucified herself on a mirrored cross, 
adorned in a crown of thorns. 


UNPHATHOMABLE 

La Crescenta rockers Phathom (formerly Section 
8) perform on Famly Clothing Stage on Warped 
Tour this summer. (Famly Clothing is the new 
company formed by Pennywise's Fletcher Dragge, 
Kevin Lyman, and Ken Seaton). 


A STATIC LULLABY GO FEARLESS 

Fearless Records has signed A Static Lullaby and 
will be releasing the band's new album 
September 26. 


PALUMBO AS PORN STAR 

A nude picture of Glassjaw/Head Automatica 
frontman Daryl! Palumbo (which he presumably 
shot himself) surfaced on a porn biog last month. 


SETTLE DOWN 

Louisville's Young Widows (ex-Breather Resist) 
put out their 11-track debut SETTLE DOWN CITY 
(ade Tree) on September 12. 


SIEGE! 

Deranged Records say that legendary Boston 
grind band will put out a legit CD format of their 
recording discography later this month. 


STAMPEDING MACHINES 

After completing the first leg of the Stampeding 
Machines Tour with HORSE the band, Portugal. The 
Man, and Forgive Durden, headliners Gatsby's 
American Dream now pick up My American Heart, 
Waking Ashland, and This Providence until July 2. 


KNOCK YER ZOX OFF 

Zox is the latest addition to the growing 
SideOneDummy roster and released THE WAIT 
June 6. 


AS IN, TEXAS CHAINSAW MASSACRE PART 2? 

Santa Cruz rockabilly band The Chop Tops are 
touring with The Nekromantix and Shark Soup to 
promote the release of the their latest album, 
TRIPLE DEUCES (Split 7 Media) till June 25 and then 
hit up the Warped Tour July 8, 9, and 13. 


ON THE ROAD WITH AAA 

Against All Authority are presently out on the 
road in support of their new album THE 
RESTORATION OF CHAOS & ORDER until July 6. 


RISE AGAINST MP3 

Rise Against have released “Injection” from their 
soon-to-be released LP THE SUFFERER & THE 
WITNESS (Geffen), out July 4. Hear it at 
www.interpunk.com/link.cfm?1ID=1328. 


G-A-M-B-L-E-R! 

The Riverboat Gamblers, who recently released 
TO THE CONFUSION OF OUR ENEMIES (Volcom), are 
on tour all summer, first with The Bronx and 
Priestess, then with Only Crime and Los 
Dryheavers, and THEN with Cali punk legends X 
and Rollins Band. 


A7X COVER PANTERA 
Avenged Sevenfold have a brand new studio 
version of Pantera's “Walk” streaming at their 
Me} 2S Bee oe ee ae he a 
www.myspace.com/avengedsevenfold. 
THE NEWS is compiled by Janelle. 
Email us in with your handy-dandy 
news at: 
skratchnews@hotmail.com 
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dave silva: laughing all the 
way to the bank 


by renee a. mallett 


vinyl creation from one of Silva's illustrations. Fling 
debuted in 2002, and since then has taken some 
inspiration from the ongoing Big Boy project. 
lronically enough, the basic monkey design that 
Silva created has been shown ail around the world 
and been reinvented by top-name artists from nine 
different countries. The “new” Flings range from 
simple changes in paint jobs to total reconstructions 
as complete as that of, say, tuming a chubby little 
Bob's Big Boy into Yoda or Jack Skeleton. Fling the 


What do Satan, Osama Bin Laden, Spider-man, 
and Bob's Big Boy all have in common? They are 
just a few of the unique cast of characters 
populating Dave Silva's latest art project. In 1993, a 
friend of Silva's gave him a vintage vinyl Bob's Big 
Boy bank as a joke, saying it reminded him of the 
artist as a child. No one could have imagined where 
it would go from there. Using that bank, Silva had a 
resin cast made of the rotund, overalled little 
youngster. The first four Big Boys Silva improved 
upon were made in honor of the members of Kiss. 
Since then, Bob has become a couple of dozen 
different celebrities, oddities, legendary figures, and 
comic-book heroes 


As intricate and true to life as the custom Bobs are, 
producing them is simple enough. Once he has the 
cast replica of his original Big Boy formed, Sitva 
then uses Super Sculptey to create whatever 
accessories the Bob needs to take on his new 
persona. In the case of his Osama Bin Bob, a large 
turban; for his Hulk Bob, massive pecs. Once the 
details have been carefully sculpted, the whole thing 
gets popped into the kitchen oven. And once he’s 
done getting cooked like a fast-food burger, all the 
Bob needs is a flashy paint job, a little Crystal Clear 
coating for longevity and shine. Then the Bob, in all 
his glory, is done. 


The Bob's Big Boy, longtime mascot of the fast-food 
franchise of the same name, stands about 10 
inches tall, and through Silva's careful artistry, it has 
evolved into a wide range of subjects. In an e-mail 
to SKRATCH, Silva explains, “When creating a 
particular Bob, it all depends on current events, 
social happenings, and/or someone or something 
that | find interesting. The time it takes to create a 
particular Bob all just depends on the subject.” 


The Big Boys are not Silva's first project with 
adorable, maniacally grinning vinyl figures: he is 
also the mastermind behind Fling the Monkey. 
Working in conjunction with Eddi Yip of Adfunture, a 
Hong Kong-based toy company, Fling was the first 


Monkey has exhibited everywhere from Paris to 
Hong Kong, and “the Monkey Show’ {as it is 
affectionately called) just wrapped up an exhibition 
in New York City’s Gigantic Brand gallery. There, 
Silva’s Fling was accompanied by customized 
versions of itself created by artists like Dave Kinsey, 


Flying Fortress, and Doma, Devilrobots. There are 
shows upcoming for Fling in Amsterdam, Shanghai, 
Toronto, and London. tn the four years since his 
birth, Fling has become one welltraveled monkey! - 


Silva’s interest in art was encouraged from an early _ 
age. Having artistic parents helped. (His father was 
an industrial designer for Aerospace, and his mother 
is a painter.) As a child, he was heavily influenced 

by television cartoons, specifically the fantastical 
premises dreamed up by Sid and Marty Krofft, who 
were the creators of everything from H.R. 
PUFNSTUF to LAND OF THE LOST. The bright 
Technicolor hues popular in the shows of the time 

are very much apparent in the work of Dave Silva. 


Silva is the master of many mediums. He graduated 
from Art Center College of Design with a degree in 
advertising. He is now one haif of the two-man 
design firm called Spork Design Unlimited. He is 
also the illustrator for Maude Fish’s upcoming 
children’s book, I'M YUKEE-NOT YUCKY. Set in 
Jamaica, the book is full of the colorful characters 
you'd expect from Silva and tells the story of a 
heroic tropical fruit. Silva has some other toy ideas 
lined up, and he’s also hoping to continue the Fling 
the Monkey line with Adfunture, expanding the set 
of toys to include a jungle full of Fling’s friends. 


Using an unimaginable amount of chicken wire, 
paper scraps, and Elmer’s Glue, Silva has just 
completed a seven-foot-tall rockabilly papier-m,chE 
skeleton. It is one of the first pieces of Silva’s 
newest project. He is working on modemizing the _ 
idea of the traditional Day of the Dead papier-m,chE 
skeletons. These creations are an intensely popular 
aspect of the Mexican holiday. They are meant to 
bring out the playfulness of the dead, which is not 
exactly a huge switch for an artist who is known for 
his vibrant colors and whimsical vinyl creatures and 
for bringing a fresh perspective to inanimate objects. 
The plentitude of skeletons at traditional Day of the 
Dead festivals also helps give participants a 
different and more positive view of the dead. As a 
subject for Silva's art, this concept fits right in with 
the artist's ideal of taking what is already known and 
making it into something new and unique. 


Silva's quirky Bob's Big Boys have recently - 
discovered the joys of alcohol and have taken up 
residence at the Kitsch Bar, a popular Costa Mesa, 
CA, nightspot, where they will be on exhibit until mid 
June. They and the constantly changing world of 
Fling the Monkey can alsobeseenonlineat = 
www.woostercollective.com. Wooster Collective was - 
founded in 2001 for the purpose of showcasing art 
from all over the globe in one easily-accessible 

place and covers everything from film to graffiti ar 
Silva's graphic-design work, done with frend and 
illustrator Michael Koeisch, can also be seen via the 
Web at his design site, www.sporkunltd.com. 





one to watch: jamila houde 


by renee a. mallett 


Jamila Houde’s art is deeply rooted in clean lines, 
the simple shapes of childhood, and block 
structure that bring to mind comic-book aesthetic. 
You could dismiss it as too simplified...if it weren't 
so damn good. It should come as no surprise to 
anyone familiar with her work that childhood, in 
all of its innocence and instability, has been a 
major inspiration for this up-and-coming artist. 


She got her start like most people do: as a kid 
producing art for the sole enjoyment of her 
parents—and anyone else who happened to 
have a chance to view the family fridge. What's 
most notable about Jarmila is that she has 
managed to hang on to something of the 
wonderment of those childhood days of coloring 
away with crayons. What the rest of us can only 


remember those from our own youth, she can 
still feel as if for the first time. Add in all the 
intense adult emotions—the hurt, love, and 
betrayal that you experience as you grow—and 
you have a potent mixture that creates a skilled 
and unique artist. 


Jamila says she was moved to create 
something that would appeal not only to adults, 
but to kids, as well. She moved away from her 
usual colorful illustrations and broke out the 
sewing needles. A smaill series of intensely 
enchanting felt creatures was born. Jamila says 
that she has always been very intrigued by the 
way her younger siblings’ art has progressed as 
they grew older. She wanted to do something 
that would capture their imaginations and 
inspire them. What started as an experiment 
has grown into her latest art project. Skull 
lollipops, a series of self-portrait dolls, and 
some very hungry gerbils might sound a little 
strange, but they are undeniably pure Jamila 
Houde. The felt creatures are somehow 
inexplicable despite their ordinary appearance. 
Even in their innocence, something much 
deeper is moving behind the scenes. They 
prove that Jamila understands the way that 
children’s minds work—fearfully and darkly 
(even if all adults see is their whimsy)—and 


how they relate, awed by everything that the 
rest of us trudge through. 


Jamila is a graduate of Chester College, with 
degrees in studio art and art education. She is 
a member of the deviantART.com Website, an 
online community of more than 2 million 
members who use the site to share their recent 
projects and chat about each other's art. You 
can see more of Jamila’s art, including both her 
illustrations and her felt creatures, at 
www.atomikheart.deviantart.com. 
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FOCUS DRUM ORR 


Dram Instruction 


1 on 1, 
or in pro studio, 
or I will come to you. 






Have worked with Green Day, Rancid, 
and Led Zeppelin producers. 
established punk, rock drummer. 
Spirit Entertainment call 714-724-8074 







SUNG R ae str ies 
group of songwrite vho happen to h 

Strummer, Setzer, Weller, Stipe, Ness, etc. 

A sonic journey that perfectly melds the original sounds 


of 50s rock and roll, 60s garage beat, and 70s punk 


to fuse into what should just be called KICK ASS ROCK N F 


| would honestly consider to be in the top 20 greatest roc 

records of ail time 

Jason Hue- 

WWW.THREEBADJACKS.COM 
WWW.MYSPACE.COM/THREEBADJACKS 


photo Nicole Weinghart Artist www.brianewing.com 


CUSTOM STICKERS 


HIGH QUALITY / UV 
1,000 STICKERS 
ONLY 99 BUX 


888-386-4624 
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© ROCK POSTERS 


.. $299.00 
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FOUR DAT E'S 


June 23 Allen Theatre South Gate, CA 
SINAC bttr lath Me er) meer NC ete Cetin a ts oem be 


July 14 Club House Phoenix, AZ 
July 23 The Ponderosa Hot Rod Fest, 
DAY TIME SHOW Portland,OR 


July 29 Blank Club, San Jose, CA 
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Thursday 

Rise Against 

The Adored 

Controlling the Famous 
Epsilons 

French Kicks 

The Distance 
Brandston 

The Electric Soft Parade 
Superchick 

Osaka Popstar 


Transition 


profiles: 


Carina Round 


Celtic Frost 

Hit the Switch 
lron Hero 

None More Black 
Roses Are Red 
Shadows Fall 
Toys That Kill 
U.S. Bombs 


To hear songs from each band interviewed, check out our website www.skratchmagazine.com 


ARTISTS, BANDS & 


Do you have great, original music? fe 
We can get you FILM & TELEVISION DEALS. # 


Submit your music on a CD, including Recording SAT AT PET st. 
complete contact information. 
3 Tbe PT rs i) A bea 
Please mail your package to: 5 aes 
T.M. Entertainment 269 S. Beverly Drive, Suite 3000 Lonated aear Dowatowa Fullerton Gall 7i4-S26-7ii4 
Beverly Hills, CA 90212 





Thursday 
by Tim Posada 


Hometown: New Brunswick, NJ 

Band: 

Geoff Rickly-vocals 

Tom Keeley-guitar and backing vocals 
Steve Pedulla-guitar and backing vocals 
Tim Payne-bass 

Tucker Rule-drums 

Andrew Everding-keyboards, 
synthesizer, and backing vocals 


Four full-length albums + one 

breakup + one new keyboardist 

(their old producer) = the new 

Thursday. May 2 brought 

Thursday’s second Island 

Records release, A CITY BY 

THE LIGHT DIVIDED, 

named after a poem by 

Octavio Paz. This album is a 

new landmark in Thursday’s, 

career as it revives a band 

and their sound. New 

producer Dave Fridmann-who 

has worked with acts like The 

Flaming Lips-gave band a new 

sound not found on FULL 

COLLAPSE or WAR ALL THE 

TIME. It’s less clean and much more 

like a live recording. This album has a 
completely different feel than anything 

they have done, including catchier songs, 
new production, and experimentation brought 
on by new guitar riffs, vocal tactics, keyboard 
accents, and drum beats. Geoff Rickly 
continues his tradition of lyrical conviction. 
“Sugar in the Sacrament” shows the 
intersection between faith and sexual politics, 
while other songs discuss the ideals that 
come with a mindset of social activism. Rickly 
is very excited about the story of Thursday’s 
past and where they are going. 


SKRATCH: How was the Shirts for a Cure Tour? 
GEOFF: It was awesome. Tonight's (May 21) 
the last night. All the bands are such amazing 
people. They're my favorite bands, and to be 
able to talk to them and become friends with 
them and see them every night is totally a 
dream come true. 


SKRATCH: Has this tour been unique 
compared to previous ones? 

GEOFF: | guess it has. We've played a lot 
clubs we haven't played in years-a lot smaller 
clubs-because we wanted to do something 
small after taking a two-year break from 
touring. It’s been really exciting. | forgot how 
much more of a rush it is to be face-to-face 
with people, to be eye-to-eye with people 
while you’re playing. 


SKRATCH: What exactly happened during 
the War All the Time Tour when you were in 
Canada? 

GEOFF: There was a stomach flu going around, 
and the whole crew got it. Eventually | got it and 
was throwing up for like 20 hours straight. | 
went on stage that night and sang. | felt kind of 
okay, but | was so dehydrated from playing that 


| had to go to the hospital and get IV fluid. | was 
run-down from being really sick. The next day | 
sang, and because | was still so dehydrated | 
shredded my voice, and | had to go on vocal 
rest for seven days. It was pretty rough. | 
couldn't say a 

single 





THURSDAY 


word 
for seven days. 


SKRATCH: How has the band interacted on 
this tour? 

GEOFF: Everybody’s super close—we always 
have been. The rumored breakup was more 
us just being burned out living on the road so 
nonstop. Even this year we're supposedly 
taking it slow. We just did a two-month tour, 
and then we have a day off tomorrow, then we 
go to U.K., then we have four days off, and 
then we start the Warped Tour. Even though 
we're taking it easy, you stay on tour that long, 
you feel kind of sick of it. You want to have a 
life outside of it. It's never that we disliked 
each other; and we're as close as ever. | 
never had siblings, and these guys are like my 
version of siblings, who | never want to let go. 


SKRATCH: So you guys broke up because 
of burn-out? 

GEOFF: That, and if we’re this burned out, do 
we have any new ideas? If we’re going to 
rewrite FULL COLLAPSE...There are enough 
bands doing that. But we were still hanging 
out together—only instead of playing 
instruments together, we were playing Ping- - 
Pong together. Then one day, Steve and 
Tucker were playing something really cool, 
and Andrew put a keyboard part over top, and 
we thought, “Shit, that’s new. Okay, let’s play 
music.” It was fun again. 


SKRATCH: How has the response been to 


the new album? 
GEOFF: It’s been amazing. Already on this 
tour, all the kids are singing along. It’s crazy. 
It's funny, because | think some people are 
like, “This record, the first week it only sold 
50,000” compared to like 78,000 (which was 
the last one). If you’ve ever been in a band 
that started out playing basement shows and 
you're disappointed with 50,000 record sales, 
then you’re probably a fucking raging 
asshole. First of all, we don’t care that 
much. If | get to play every night to 
people who deeply care about 
music the way that | deeply care 
about music, | could give a shit if 
the records are free. It’s not 
like we make money off 
records, anyway. It’s funny 
how cynical the music 
industry can be and how 
they expect a band to share 
that cynicism-and you think, 
“Dude, are you fucking 
crazy? | play music for a 
living and see amazing 
people every single day. Am | 
supposed to be upset with 
50,000 records?” 


SKRATCH: What did you feel was 
different about the production of 
the new album? 
GEOFF: The production on the new 
album is more along the lines of records that 
| listen to. | love the way our old records sound. 
They're very clean, and you can hear 
everything that’s going on. What | like about the 
new album is that it's more suggestive. [A 
sound] could be a guitar, a keyboard, or a drum. 
It's like a wall of sound, a beautiful wall of 
symphonic sound. That's something we’ve been 
aspiring to for a long time. When we play live, 
it's such a mess-a big, huge, massive, blow-the- 
speakers-out kind of mess of energy, and the 
band becomes one. That's one thing | really like 
about my band: when we're having good nights, 
it gels altogether. The drums and the bass lock 
up so perfectly, the guitars just kind of smother 
them, and it feels like a living, breathing thing. 
And that’s what | love about the new record: it 
feels like that, it feels like one big mess of 
breathing music. 


SKRATCH: | heard that the short stories of 
Jonathan Lethem made their way into 
your lyrics. 

GEOFF: It’s a short story called “The 
Dystopianist’. (It has a much longer title but I'll 
call it that for brevity’s sake.) The idea was a 
sort of Vonnegut-style writer sitting down 
thinking about how good he is and how his 
rival is actually so much better than him. And 
while he’s thinking all these petty thoughts, 
one of his characters shows up at his door and 
says, “I know you're a writer and all, but why'd 
you have to make me a suicidal sheep? Being 
a suicidal sheep sort of sucks-and you did this 
to me.” | have to same sentiment about love 
songs. All these people who write love songs 
so casually don’t understand the weight behind 
them. They're actually much more petty than 
love is. | wanted to take that idea of a love 
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songwriter 
who wrote all these songs but who was 
shy and didn’t play them for anyone. 
And at the end, all the characters falling 
in and out of love, having all this 
misfortune happen to them, they show 
up and say, “Alright, buddy, it’s time to 
sing for us. Time to pay the piper.” 





#SKRATCH: How’s the new 
keyboardist been doing? 


GEOFF: He’s the shit. | fucking love 
that kid. He plays everything-guitar, 
drums.... He’s got a great sense of 





«) NEVER HAD Si 


uYS ARE LIKE M ’ 
WHO i NEVER WANT TO LET GO.’ | 





music. 
He’s really fun to work with. | love 
everything he writes for us. 


SKRATCH: Why did you add him? 
GEOFF: We added one when we were 
touring for FULL COLLAPSE. There were 
keyboards on that record, and we never 
played them. We met him one day, and the 
next time we saw him, his house had 
burned down and he was homeless, so we 
said, “You play keyboards?” He said, “ 
Yeah, | play keyboards, drums, guitar.” So 
he started touring with us, and after a while 
we said, “Shit, he’s basically in the band.” 


LINGS, AND THESE 
ey VERSION OF SIBLINGS, 






SKRATCH: 

What are the band’s long-term goals? 
GEOFF: Long-term goals for me would 
be to have the life of a band like Sonic 
Youth, where we keep making records for 
a long time, and maybe people argue 
over which album is the classic one or 
not. | would hope that each of our records 
would be a pinnacle in a different way. 


For more information on Thursday's 
news and shows, go to their Website at 
www.thursday.net, Island Records, or 
www.myspace.com/thursday. 





Rise Against 
by Courtney Pellack 


@... Chicag 


ro scene has 





AS ot 


been knicewn for prodaci 








& punky 
pop acta beloved by most byeens, 


However, the only 





Against has in common with these 





rts is the city of Chir 








of 
ris and stimulating 


he band’s uirelenting prnk-rock 








lyrics are 
enongh to make those punky pop 


bands bhish-or even cry. The 





quartet started back in 1999, with 


a dream of carrying the punk- 





rock torch and making a positive 
wpact on the scene. The band 


soon joined Fat Wreck Che 






releasing wwe solid albur: 
ith Geffen Records. In 
2003, they released 





signing 
Decembe 
their breakthrough album, 
SIREN SONG FOR THE 
COUNTER CULTURE. Fans 


quickly took notice of the band’s 





reinvention of punk rock and 


hardcore, as well as their variety of 


Ris 


write acoustic s« Megs or even 





Against aren’t afraid to 





ballads ta accompany the 


hardcore songs on their records, 


provicing them with enough 





div 
engaged. On July 4th, Rise 

will be releasing their 

hy -aniti¢ ipated rec ord, THE 
FFERER AND THE 
WITNESS, Conceived and 


recorded in the college town of 





to keep every fan 











Fort € 


fourth ful 





ins, CO, the band’s 





noth albu set to 








expand upon the ba unique 


urdcore sound. 





about the t 


record and touring schedule. 


SKRATCH: What do you 
play, and how did you became 
involved in Rise Against? 
JOE: I play bass in the band, and 


T was one of the foundin 





members, [which I dic after] my 
old band broke up. Our singer 
Tim and I grew up in Chicago 
and formed the band. Our 
drummer flew out from 


Colorado to try out, and we met 





Chris our gui 2 Chicago. 


‘| 


SKRATCH: What is the 
significance of the title of 
your new disc, THE 
SUFFERER AND THE 

wi 3? 

JOE: I think it reflects the roles 





we play in everyday life and 
how we’re the sufferer or 
bearing witmess to sutfering 


throughout different 





experiences in life. 
SKRATCH: What can fans 
expect with this record? 
Will it be very different 
from previous releases? 
JOE: T think it’s a really solid 
vrecorel, Structure-wise, ittall 





ally came t 






punk-r 
be 


progress 





here was a definite 





record, 
SKRATCH: Seo it’s a more 
developed and progressed 
sound but still Rise Against? 
JGE: Yeah, de 





itely. 





SKRATCH: Rise Against 
seem to have a wide array 
of songs, having hardcore 
songs and also acoustic and 
poppy songs. Is the new 
record as diverse? 

jo 


pretty diverse. Wi 





Yeah, the new record is 
nd that 





writing the same songs and 
same types of songs over and 


over is really boring, so we try 





to stay away from that. 
SKRATCH: Your past music 
often seemed to be 
influenced by the political 
state and things going on in 
the world. Was this also a big 
influence on the new record? 
JOE: Tim writes lyrics that 


reflect what's going on and have 





a social focus. I think the new 


record is more of a social 





record, about z gone and 






on tour, being aw rom family 


and everything we go through. 





SKRATCH: What else 
influences your music and 
lyrics? 

JOE: Mostly just what's going 
on in our lives and our 


interaction between 


nily 






relatio 


SKRATCH: What will be 

the first single? Has a video 
been made yet? 
JOE: The first sin 


song called “Rea 








“the new record 
is more of a social 
record, about being 
ne and on tour, 





being away from family 
and everything we go 
through.” 


We're actually about to start 





shooting a video for it in 





fancouver. | can’t really say too 






bout the video, but I 
vat the concept for it and 


what goes on in it really reflects 








us as a band 

SKRATCH: Is there a 
message you hope to spread 
with this record or with the 
band in general? 

JOR 
nk, and telling people that it’s 


Just a sense of hope, I 








okay to speak up {...] about 





what's going on. 


SKRATCH: After the 
release of the record in 
July, what will be up next 
for you guys? 

JOE: Tourin g 
[Laughs] We'll be on the Warped 


four for most of the summer, 





. touring, tourt 





and then we're doing a 





* 





x 


thurso f we don’t 





headkimin 


come 10 





ry town tar Warped, 
back in the fall 


headlining. 





we'll be 


SKRATCH: What are you 
looking forward to most 
about the Warped Tour? 
Je JE: It’s go i 


time on the tour, so we're 





x to be ow 


mostly just looking forward to 
hanging out with everyone. You 
meet so many people and get to 
see your friends again [...]. 


SKRATCH: So after 
Warped you'll be back on 
the road in the fall? 

JOE: Yeah: we're actually doing 
a co-headlining tour with 
Thursday, which we’re looking 


forward to. 


SKRATCH: Where do you 
see the band in the next 
couple of years? 

JOE: I think just continuing on 
the path that we’re on right now 
and progressing musically anc 
as a band. Also, trying to keep 
in touch with where we came 
from and what got us to where 


we are and where we're going. 


Info on Rise Against and 
complete tour dates, check out 
wwwriseagainst.com and 
www.inyspace.com/riseagainst. 
To comment on this or any 
other piece you see in 
SKRATCH e-mail us at 
speakup@skratchmagazine.com 
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THE ADORED 


The Adored 
By Chris Miller 


It’s become known that the Silver 
Lake region of Los Angeles has 
produced great bands. It’s been 
hailed by SPIN as the “next big 
scene” in 2006 because of great 
venues, a faithful following of 
young, restless fans, and (of 
course) new bands like L.A.’s The 
Adored. There’s been a constant 
buzz surrounding this fairly new 
quartet since the release of its 
self-titled EP early last year. After 
playing gigs with popular widely- 
acclaimed bands such as 
Diamond Nights and Buzzcocks, 
now more than ever The Adored 
has attention of many-just in time 
for the release of its first full- 
length album, A NEW LANGUAGE. 
The band’s admiration of ‘70s and 
‘80s punk music is apparent, but 
don't be so quick to compare 
them to the greats. The sound is 
there, especially in the vocal 
delivery. The Adored fill a void in a 
genre of music that’s been 
searching for new superheroes. 


Lead vocalist Ryan George 
recently took a moment to chat 
with me about the band’s recent 
successes and thoughts on the 
hype surrounding The Adored. 


SKRATCH: Congrats on the new 
LP! How did releasing your self- 
titled EP help spark a buzz about 
you guys? Do you think 
releasing an EP first is 
beneficial? 

GEORGE: When we put out the EP, 
we were still a really young band. |! 
don't think we were ready to do an 
LP.We wanted to touch on a lot of 
different things musically, and | 
don't think we were really capable 
of it then. We had a few strong 
songs, but we felt like a lot of it we 
were able to do without. But we just 
wanted to get our stuff out there. 


SKRATCH: Recently, Silver Lake 
was named by SPIN to be this 
year’s hottest music scene. How 
do you feel about the 
recognition L.A. bands are 
receiving? How does this help 
The Adored? 

GEORGE: | think it’s really cool. 
We've been friends with a lot of 
the bands [in that area] for a long 
time, and it’s cool to see bands 
like Giant Drag getting big [and] 
It’s really exciting and cool 
because it’s really eclectic. You can 
go to shows and see lots of indie 
rock and dance music with lots of 
cool kids doing interesting things. 
We definitely draw from those 
influences. It’s a good mix of 
everything, and there’s lots of 
young bands popping up. 


SKRATCH: How long did you 
guys take to write and record A 
NEW LANGUAGE? 

GEORGE: We did it over the whole 
summer, because at that time 
everyone was still working, so we 
had to work around our job 
schedules. We weren't able to just 
go into [the studio] and rock it out 
24/7. Our producer (Dave Trumfio) 
was mixing the Grandaddy record 
at the same time, so we'd take a 
couple weeks off and come back 
to it-which helped, because we 
were able to rethink some things. 


SKRATCH: You said you guys 
were still working last summer 
when recording the LP. What 
were some of those places? 
GEORGE: [Laughing hesitantly] 
Um, | don't even know if those 
guys want me to talk about it. | 
worked for a hair salon, Max 
worked for PLAYBOY, and Matt 
worked for the Director's Guild. 
Then everyone quit to be in the 
band. We've been touring since 
the day we quit. It’s been 
incredible! We toured with 
Buzzcocks in the U.K., which was 
amazing; and then we came back 


and toured with Diamond Nights. 


SKRATCH: It sounds as though 
“Tell Me Tell Me” is a crowd 
favorite. What differences are 
there between the album and 
your live act? 

GEORGE: Live, we want to be as 
energetic as possible. We want our 
live show to be a lot more rock 
than our record is-and | think we 
do a pretty good job. People 
always tell us how much fun we 
are and how great it is seeing 
bands get into their music. There 
seems to be a trend now of bands 
standing still and just showing off 
their licks, or whatever. We know 
we can play, and we just want to 
go fucking crazy when we play. 
But the only differences really are 
the horns on the record, which we 


“...we might get itchy 
and do a little EP or 





we like. I'm happy that people 
would compare us to [those 
bands], but at the same time | 
wouldn't someone to read a review 
and think they're going to get 
LONDON CALLING or something 
like that. | definitely have mixed 
feelings about [the comparisons]. 


SKRATCH: I'll be sure not to say 
your album sound like LONDON 
CALLING. 

GEORGE: [Chuckling] Good! It 
definitely does not.We really tried 
hard to do something different, 
and | think it came off well. I'm 
happy with it. 


SKRATCH: So, what does the 
future hold for The Adored? 
What's the next move, or this 
year’s big plan? 

GEORGE: We're going to be 
meeting up with Buzzcocks again 
and [touring] the U.S. again, which 
will be incredible. Those guys are 


something. Everything's the best. [They're] like our big 


moving fast right now, 
so it’s hard to say.” 


don't do live yet-so you get a 
more raw live show. 


SKRATCH: Your sound seems to 
come from a number of 
influences. Many people 
compare The Adored to the Jam, 
The Clash, and Buzzcocks. What's 
your guys’ take on this? And 
does it worry you that there is 
that hype surrounding your 
band that is brought on by being 
compared to such famous 
bands? 

GEORGE: Kind of; but if you put on 
one of those records and put one 
of ours on, it doesn't really sound 
like that. We definitely draw from 
[those influences], but we draw 
from a lot of ‘60s stuff, too. That's 
always going to come through, 
because when we're in the car, 
that’s what we listen to, that’s what 


brothers. We've got some Warped 
Tour dates, and we just want to try 
and tour as much as possible. We 
don't really have any other plans, 
but I'm sure we might get itchy 
and do a little EP or something. 
Everything's moving fast right 
now, so it’s hard to say. 


Everything does move quickly, so 
be sure to slow down and catch 
one of The Adored’s show. | truly 
suggest seeing this four-piece 
live. The stage antics, urgent 
vocals, and dancy pop-punk are 
more than enough to satisfy any 
concertgoer’s urge. Check out 
www.rocktheadored.com or 
www.myspace/theadored for 
band biographies, information, 
and upcoming tour dates. To 
comment on this or any other 
piece you see in SKRATCH, feel 
free to e-mail us at 
speakup@skratchmagazine.com. 
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Controlling the Famous 
By Janelle Jones 


Shortly after their debut LP, 
AUTOMATIC CITY (The Militia 
Group), came out, SKRATCH 
tracked down cerebral L.A.-based 
indie/post-hardcore band 
Controlling the Famous. We say 
“cerebral” because CTF’s sound 
(and entire record’s theme, for 
that matter) is quite thought- 
provoking, innovative, and 
ambitious. Put simply by Max 
Hellmann, it’s the “kind of music 
you either get or you don’t.” 
Hellmann shares vocal and guitar 
duties with Johnny Collins; and 
the band is rounded out by 
bassist Brendan Hughes and 
drummer Mike Schneider, who 
beef up the sound with their 
powerful rhythms. We predict that 
this record is just the first major 


step in a highly successful career. 


SKRATCH: I’m very unfamiliar 
with you guys, except for this 
record. You got together in 
2001? 

MAX: | met the guys in 
2001/2002, but we really started 
playing 2003. People were going 
to school and doing their own 
thing until, like, late 2004, so 
that’s when we really got it 
together as what it is now. 


SKRATCH: I wanted to ask if the 
LP was kind of a long time 
coming, but like you said, the 
band didn’t really get serious 
until a couple years ago. 

MAX: Yeah. All the songs we have 
on the record have been written in 
the last two years or so. [After we] 
got a new drummer, [...] we pretty 
much got rid of all the old songs 
we had and put [the album] 
together. So yes, it was a long time 
coming. But like | said, at the 
beginning of the band [the 
members] definitely had other 
interests. We’ve never rushed. Our 
mindset is to never rush anything, 
to be honest. We like to take our 
time and make the right decisions 
and take the right steps in every 
direction. We just wanted to make 
sure it was the right time to make 
an album [...]. 


SKRATCH: That’s cool you said 
that. The way I look at it, you’re 
putting out an album. This thing 
has to stand the test of time. 
You have to be really happy 
with the songs you have and 
the recording. It seems some 
people do rush into it. 

MAX: Totally. People rush into 
things and are really affected by 
trends and fads. | think you can’t 
focus on that; you need to focus 
on other things. We don’t care 


what's big. We play music to play 
music and write songs. We’re not 
trying to be the style or trend 
that’s big. | think that’s a problem 
with a lot of music. | mean, there’s 
a lot of great bands out there, but 
a lot get affected with the whole 
trend thing, and then they make 
an album of that trend. And then 
the next trend is up and they have 
to change their style. 


SKRATCH: Exactly. [Laughs] 
Like the bands that were ska or 
something and then turn to 
pop-punk. 

MAX: Exactly. 


SKRATCH: Everywhere I look, 
you always have the same 
[fictional] bio, and it goes over 
all these things about you guys 
finding photographs and stuff 
like that. Do you consider this a 
concept album? 

MAX: A concept album is 
specifically where you have a story, 
| think... 


SKRATCH: Okay, let me clarify, 
then: a unifying theme. 

MAX: Yeah, there’s definitely a 
unifying theme. We all live in L.A. 
and are just affected by the city in 
general, the people who live 
there(whether it be friends or 
other people in the city(just the 


whole vibe of what the city gives 
off. There’s definitely unifying 
themes connecting the songs. We 
allude to different things in songs 
that are kind of similar in nature. 
AUTOMATIC CITY definitely has a 
certain theme to it. | don’t think it’s 
a concept album, but it has 
themes that are connected in 
pretty much every song. 


SKRATCH: That’s what I wanted 
to ask you, too-about the title, 
“AUTOMATIC CITY.” | didn’t 
know if it was specifically 
referencing L.A. or if that it 
could be anywhere. 

MAX: | guess the way we try to 
explain it is that a city’s always 
going, no matter what. It’s 
automatic, and people just fit into 
the clockwork of what the city is. It 
doesn’t matter what happens-it’s 
always gonna be running just like 
a clock. So, basically, it could be 
about any city; but for us, it comes 
from the experience of living in 
L.A. But if you live in Chicago or 
NYC or even in a small town, it 
still gives off the vibe of what it’s 
like living in each city. We don’t 
get too specific; we try to let 
listeners take meaning out of what 
it is. 


SKRATCH: Yeah, I’m from NY, so 
| get where you’re coming from. 








But there’s something about 
L.A. It seems very plastic. 
MAX: It’s definitely plastic. If you 
go underneath it all there are 
things to it that are positive, but | 
think the negatives definitely 
outweigh [those] just because 
everybody's there to “make it,” 
and it seems like everybody’s out 
there for themselves—whereas 
other places are more unified. 


SKRATCH: When | first got the 
record, some of my favorites 
musically were...1 guess you’d 
call them the more “upbeat” 
songs, like that three-song 
midsection. But then later other 
ones that really got me were 
“Highway Parking Lot” and 
“Long Day”. And I think the 
record flows nicely. It’s 
coherent, although you 
definitely have different tones. 


Those last ones | mentioned, | 
don’t wanna call them 
melancholy, but they are more 
somber. | find beauty in the 
sadder songs. Those ones really 
grew on me. 

MAX: Thank you. That's one of 
those things. | think the music we 
have... don’t know. Some people 
love it right away, but then for a lot 
of people it takes a few listens to 
kinda understand what it’s about, 
and then it just grows on them 
more and more-which is what we 
like. Any band that at first you’re 
iffy about and then grows on you 
with time really has much more 
meaning to you overall. The 
moods change [on the album,] 
definitely. With the songs, | don’t 
wanna say [there are] different 
styles, but there are different 
things going on, different flowing. 
Like you said, it flows that way. 


We tried to do that with the 
ordering and make it go along 
well, like, each song would 
complement each other without 
one being too far out in front of 
another. We don’t wanna make 
filler at all. | think we [succeeded]. 


SKRATCH: You close the album 
with “Devil’s Suitcase”, and the 
opener is “Detox”, which 
mentions selling the soul. Is 
there something to that? 

MAX: Yeah, that’s exactly it. The 
first song [talks about] selling your 
soul. It’s not necessarily to the 
devil. Like, enough people have 
addictions to drugs [...] or 
anything, and it’s almost like 
you're selling your soul to 
somebody else, ‘cause you're not 
yourself anymore. And it’s hard to 
get those people back. So, yeah, 
you are selling your soul. [...] And 


| think a lot of people in L.A. sell 
their soul to do what they’re trying 
to do, and so they lose 
perspective about who they really 
are. | think that’s why you’re 
saying L.A.’s a plastic city: people 
in L.A. sell their soul to become 
something they’re not. | think 
that’s a major, major problem in 
that city. 


CTF have tours in the works 
through September and hope to 
be out for the rest of the year. And 
since, as Max says, they’re “pretty 
pro-active as far as writing,” 
they’re already working on new 
material for their next record. Visit 
www.controllingthefamous.com for 
more info. To comment on this 
interview or anything else you see 
in SKRATCH, e-mail us at 
speakup @skratchmagazine.com. 





nasty sound to it that The Rolling 
nes put into “(I Can't Get No) __ 

Satisfaction”. Epsilons got their start 

i Laguna Beach, CA, where they 


yed house parties throughout their 


high-school years, before finding their 
way to L.A., where they perform _ 
egularly now at all-ages venue The 
Smell. The club likes the band so_ 
much that it just released a split 7° 
featuring Epsilons and Hips on the its 
_ own Olfactory label. Epsilons also __ 
have received some positive press in 


OG WEEKLY, which recendy named 


_ the band “one of the O.C.’s 13 best” 
Band miemibers are Ty Segall on - 
vocals, guitar, and drams; Michael 
Anderson on keyboards and drums; 


__ Roland Cosio on drums and guitar; 
and Charles Moothart on bass. 


- Segall ae Moone ae to me 


about the band. 


_ SKRATCH: I understand that 
you are from Laguna Beach. Is 
that where the band still calls 


KRATCH: Your new record is 


your first, is it not? 


SEGALL: Yes, it is. We're on Retard 
Disco. Its a great label! It’s a family, 
Everyone is super cool. We sent them 
our demo, which was super cheaply 
recorded. We used headphones and 
walkie-talkies to record the vocals. 
We are the only band they ever 


signed from a demo. Our goal with 


the music is to make a dance party. 
MOOTHEART: We will come and 
make you dance! _ 


SKRATCH: So you're not all 
about the mosh pit: you’re about 
dancing, like at clubs in the past? 
SEGALL: We want a good time, not 
people beating the hell out of each 
other. It’s about getting next to the 
lady you want to get next to. Life is 
too short not to dance, my friend, 


SKRATCH: Do you still play 


__ shows down here in O.C., like at 


Chain or the Showcase? 
SEGALL: We like playing more in 
L.A. It’s super cool. The Smell is the 
best venue around. We love the Smell. 


SKRATCH: I thought the Smell 


__ was more of a punk scene. 
_ MOOTHEART: It started off like 


that, but the past few months it’s 


changing more to a noise scene. 
_ SEGALL: The last time that we 


Played, we played the under-21 show, 


ALL: We were lee WUsiC 
th The keyboardist. and I a 


*“..1 was a teenager 
with a lot of angst...” 


a show where only kids under 21 
could play. Its a very forward- 


__ thinking kind of place. 


_ SKRATCH: Would you like to 


talk to me about any of the 


_ Songs on your record? 


SEGALL: "Fever to Kill’ is a single 


: _that’s about zombies killing people. 
That sounds like fun! We're huge 
zombie fans, We like dancing 


_ zombies. Dancing zombies killing 


; - people! All of our songs at least 


_ Most on this record —are about me 


ng to have sex with girls or 
my frustration with the 


: oe Sex. 


__ SEGALL: Well, ioe a teenager 
with a fot of angst. HA! 


: SKRATCH: So you're young, 
you're from O.C. Have you - 


landed a song on THE Ce 


yer 
SEGALL: Never, never! Vv we 


ever do that, never buy another 
one of our records! 


MOOTHEART: The only way 


we would ever have anything on 
THE O.C, would be if they 
played us while the whole cast 
was being murdered. 


SKRATCH: I admit I 
watched it the first season. 
They killed off Marisa...but 
I guess that would not be 
enough to satisfy your 
requirements. [Laughs] So 
you guys like the swinging 
“60s, then? 

SEGALL: I like the girls from 
that time, I wish I had a time 
machine, 


SKRATCH: You could date 
Twiggy! 

SEGALL: Yd do it! The whole 
vibe... There were so many bands, 


SKRATCH: Have Epsilons 
done much touring? 
SEGALL: We went on tour a few 
days up the coast, This summer, 
we will do a West Coast tour— 
California to Washington and 
back—-to support the record in 
late June and early July. 


SKRATCH: Any favorite 
bands that you particularly 
enjoy playing with? 
SEGALL: We like Hips, Mika 
Miko, Bad Dudes... 


SKRATCH: Do you have any 
shows coming up soon where 
people can check out your 
music and your show? 
SEGALL: We are having our 


record-release show on June 23rd 


at the Smell with Bad Dudes, 
Mika Miko, Hips, The Atoms, 
and AM. It should be an 


awesome show. And you can buy 


the record at 
www.retarddisco.com. You can 
buy the split 7” at 
www.thesmell org/olafactory. 


You can visit Epsilons at 
Www.myspace/epsilons.com or at 
www.retarddisco.com, the band’s 
record label. Hf you would like to 
comment on this interview or 


__ anything else in SKRATCH, 
please e-mailusat 
speakup@sivatchmagazine.com 
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French Kicks 
by Denise Blaz 
Photo by Josh Victor Rothstein 


BAND THEY COULD BEAT UP IN A FIGHT: 
The Joggers from Portland, OR. “They're smaller 
than us.” 


ORIGIN OF BAND NAME: After a night of 
hard thinking about band names, “French Kicks” 
was the clear winner. 


Having been in a slew of bands since he was 16, Nick 
Stumpf formed French Kicks in 1998 with then- 
guitarist Matt Stinchcomb (Nick taking drumming 
duties). After some releases, Matt left, Nick ended up 
taking lead vocals full-time. The band now is now 
Nick, Aaron Thurston (drummer), Josh Wise 
(guitarist), Lawrence Stumpf (bassist), with recently- 
added Kush El Amin playing everything the rest 
simply’can’t on the road. TWO THOUSAND is 
their newest release, a neatly-constructed indie-rock 
record almost in the vein of The Walkmen (minus the 
screaming). It’s almost wistful at times. This summer 
they'll commence a tour with labelmates The 
Futureheads and will be on the road until 2007. 


SKRATCH: Do you guys live in New York? 
NICK: Yes, we do. 


SKRATCH: Do you guys frequent the 
parties, like Misshapes? 
NICK: No. We did DJ there one night, but we 


generally don’t go out all that much. We mainly 
keep to ourselves. 


SKRATCH: Do you guys have a favorite 
venue to play? 

NICK: In New York? Yeah: I like the Crystal 
Ballroom a lot and Irving Plaza. 


SKRATCH: I got a sampler in the mail 
sometime back, and your band was on in it. 
I fell in love with “Don’t Thank Me” 
instantly. What’s a song that you’ve had an 
instant reaction to? 

NICK: Off the new record? 


SKRATCH: It can be anything. 

NICK: The songs that I end up loving I usually 
don’t love right away. I have to listen to songs over 
and over again to really love them. 


SKRATCH: Tell me a random fact about 
yourself. 
NICK: I am six-and-a-half feet tall. 


SKRATCH: On your bio, it says you tried 
new instruments for this new record. Which 
ones exactly? Is it true that you’re bringing 
on a new person on the road to play 
everything you can’t? 


NICK: Yeah, we're bringing on Kush El Amin. 
He’s already been playing with us for a couple of 
shows. We don’t have enough hands to play 
everything, There’s acoustic guitar, and there’s 
synthesizer sounds, 


SKRATCH: For how long did you work on 
the record? 

NICK: Really, since the last time that we worked 
on the last record. It was just a process of 
elimination. We worked on a lot of stuff that just 
didn’t get on the [last] record. It was a lot of just 
taking our time and figuring out what worked and 
what didn’t. 


SKRATCH: How do you think this lineup 
differs from the lineup that you've had in 
the past? 

NICK: Well, I think we can do more stuff than we 
could before. 


SKRATCH: How would you describe your 
bandmates? 
NICK: You mean one by one? 


SKRATCH: Yeah, sure. 

NICK: Josh is the quiet, patient type, level-headed. 
Lawrence is a comic genius. Aaron is a gentleman. 
Kush is the wild one. 


SKRATCH: How about yourself? 
NICK: I’m just trying to hold it all together. 


SKRATCH: What makes you nervous? 
NICK: TV. 


SKRATCH: Do you own a television set? 
NICK: I do. I have no problems watching it. [1 
mean] when we actually do TV things. 


SKRATCH: Oh, okay, like TV interviews. Do 
you have a favorite thing about living in the 
city? What part do you live in? 

NICK: I live on the Lower East Side. My favorite 
thing about it is how everything you can think of is 
readily available. I like the pace of it and the 
options. It’s great to walk around. I love walking 
around town. I think New York is one of the best 
towns to just walk around in. 


SKRATCH: Do you have any places that you 
frequent? 

NICK About one or two, but I’m a homebody. I 
like to stay at home. 


SKRATCH: Do you watch a lot of movies? 
NICK: Yeah. I've also been into network TV lately. 


SKRATCH: What shows have you been 
watching as of late? 
NICK: I watch public TV. 


SKRATCH: Like PBS? 
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NICK: Yeah. 


SKRATCH: I think PBS is cool. They usually 
always have all these music programs on 
there, like AUSTIN CITY LIMITS. They 
also recently had this Ramones documentary 
special on there. 

NICK: That’s cool. I heard that McDonald’s gave 


like $500 million to them. 


SKRATCH: Tell me a joke. 
NICK: I just heard one a good one, but I can’t 
remember it. I’m sorry. 


SKRATCH: Oh, that’s cool. You were originally 

the drummer. What drew you to playing the 

drums? Were you always a drummer? 

NICK: I grew up playing the piano, but I always 

wanted to be a drummer. So, in high school I 

bought a set and started a band, 


SKRATCH: What kind of band? 
NICK: Well, in high school I was in the rock band 
where we tried to write our own songs. Then I was 

in another where we played Motown/soul songs. 

We had a horn section. 


SKRATCH: What inspires you? 

NICK: It depends. A lot of different things. I think 
any kind of extreme feeling. An extreme experience 
can be inspiring. Or boredom. New music, I guess, 

more than anything. 


SKRATCH: How do you find out about new 
music? 
NICK: Mainly word of mouth, 


SKRATCH: What things, people, or bands 
inspired you on this record for you? 

NICK; I don’t know. We were pretty insular about 
this one; we worked on it on our own. It was almost 
like we were removed from the world. We were 
interested in writing the best songs that we could 
and just structuring them and making them sound 
cool. So, we kind of had our head in the sand. We 
had blinders on. So, I don’t know that there’s 
something that I can specifically name-but I’m sure 
that there were some things that crept into there. 


SKRATCH: Why did you start playing the 
piano? 
NICK: My parents signed me up. 


SKRATCH: Were you happy about that? Are 
you now glad that that happened? 

NICK: Yes, I am very, very glad that that 
happened, I can now play the piano. 


SKRATCH: How do your parents react to 
your music? 

NICK: They like it a lot. They’re very supportive. 
They're generally very cool about it. 


SKRATCH: Do they go out to your shows? 
NICK: Yeah, when they can. 


SKRATCH: That’s cool. Is there anything 
else you would like to be asked? 

NICK; Not really. I’m always happy to talk about 
the actual songs. I just try to make cool music. I try 
to be good at that. I’m always glad to talk about 
that. I hope people like the new record. I hope they 
spend time with it. There’s a lot of stuff in there to 
get. 


SKRATCH: I know this is an old song of 
yours and I know I’ve already mentioned it 
before, but what is “Don’t Thank Me” about? 
NICK: What do you think it’s about? 


SKRATCH: I’m not sure. I’ve listened to it a 
ton of times, and I really don’t know. A 
relationship? 

NICK: A lot of songs on that record are about trying 
to carve out a place for yourself, then also trying to 
figure out how to be with someone else. 


Info on French Kicks, including dates for their June 
tour stint with The Futureheads, head on over to 
their Website at www.frenchkicks.com. To comment 
on this or any other interview in SKRATCH,e-mail 
us at speakup@skratchmagazine.com. 
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by Stephen Thomas Black 


After years of being a mainstay in the 
hardcore scene, it’s hard to believe that 
Connecticut’s own The Distance are 
about to release their first full-length 
record this summer. 


I caught up with singer Jay Reason in 
the middle of their summer tour to talk 
about the new record, THE RISE, THE 
FALL, AND EVERYTHING IN 
BETWEEN, and all the controversy 
surrounding its release. 


SKRATCH: Being afm ever since YOUR 
CLOSEST ENEMIES, I've head a 
progression in style fram pissed-aff, 
straightforward hardcareto more 
melodic punk-and nowevento 
containing elements of pop/rod<. What 
has been the catalyst for that 
progression? 

JAY: I think on every release we have 
pushed things more and more. Some 
kids don’t know that we put things out 
in between YOUR CLOSEST 
ENEMIES and our new record. We also 
wanted to push the limits on this new 
record. This record has a ton of 
different types of stuff going on. Don’t 
let the single fool you: there are some 
awesome fast hardcore songs and tons 
of mosh, This record was inspired by 
revenge, so what better way to get back 
at the person it’s about than trying to 
write a single to take over the airwaves? 
I really hope that something happens, 
“cause I would just laugh all day. 


SKRATCH: Duning that progression, 
what elements of the band havechanged 
and which have stayed the same? 

JAY: I still write about what I know. I 


am not sitting here trying to come up 
with fancy words and stuff that makes 
no sense. Sometimes I see these bands, 
and you can tell that they are just 


forcing 
themselves to write to be different, 


even though it makes no sense. We still 
have hard songs, we still play old stuff- 
we just focus more now on the details 
of the songs instead of which feedback 
part would sound best here. 


SKRATCH: Your new record is heing 
released on Abacus Records, which 
sparts the diversity of Sick of it All to 
Burn the § Track to The Juliana 
Theory. Will that diversity allow you 
guys to continue to grow without 
being pigeonholed into a certain style 
or genre? 

JAY: I think the cool thing about 
Abacus is that it’s a newer label, so 
they don’t have a set sound like, say, 
Bridge 9 or early Revelation stuff. I 
think that no matter what label we went 
with, we would have done the same 
record. As a band we get bored, so we 
will keep growing with every release. 


SKRATCH: What are the band’s 
plans for the rest of the year? 
JAY: Tour, tour, and more TOUR! 
Touring is our number-one priority 
right now. 
Our 
summer is already booked up, and we 
are hoping to finally get to Europe in 
the fall. I'd like to do a new record 
ASAP. We had so many songs that 
didn’t get to make the album, and I am 
looking forward to those seeing the 
light of day. An appearance in TEEN 
PEOPLE wouldn’t hurt, either. (That’s 
a joke, maybe?) 


SKRATCH: Addressing what must be 
addressed, do you think there are ald- 
school Distance fans out there 
listening to the new single, “Inspired 
by You;’and thinking, “What the 
fuck?!” 

JAY: Oh, man, of course. Just look at 


“To the fucking top, be it the to 


& 


our site. People have posted a lot of 
comments about how much we suck 
and how we sold out, etc. I wish we 
had sold out, ‘cause that would mean I 
wouldn’t be broke touring in a van for 
a hundred bucks a night. I also think 
that those kids are ignorant. How can 
you judge a record from one song? If 
these kids were the really big “fans” 
they said they were, they would know 
that on our purevolume site we have 
another album track that is fast as fuck 
and has a sick mosh part. Honestly, I 
don’t let those kids affect me. I leave 
their comments up. If that’s how they 
feel, I am not gonna censor it. Let them 
say what they have. Other bands would 
never leave stuff like that up, but we 
knew going into this record what would 
happen, so I say: bring it. Just get ready 
to feel stupid when you hear the full 
thing. 





SKRATCH: Where would you like to 
see the band go fram here? 

JAY: I think anywhere we go is a good 
thing. We were very limited before; we 
couldn’t do things they way we wanted 
to-whether it was band members not 
wanting to do stuff or labels telling us 
we were limited because we had only 
done. an EP. We don’t believe in being 
held back. If we weren’t the kind of 
band that took risks, I don’t think we 
would have made it this far. We believe 


in our music and 
ourselves, So, to 
answer your question, where 

would I like to see this band go? To the 
fucking top, be it the top of the charts 
or the top of the bargain bin. At least 
we would be at the top. 


SKRATCH: What's amajor thing you 
want someone to take away after 
either listening to one of your recards 
ar seeing you live? 

JAY: That out of something so bad in 
your life something so positive can 
come. It’s easier said than done, but it’s 
possible! As for seeing us live, I hope 


kids 

just walk 

away feeling like 

we gave it our best. 

Whether they are into it or not, [I hope] 
they say, “Hey, they gave it their all.” 





SKRATCH: What bands haven't you 
played with that youll like to play 
with? 

JAY: Well, this question used to be very 
easy for me to answer. I always used to 
say Gorilla Biscuits, but we have the 
honor of joining them on their upcoming 
tour. I guess after that I could die happy. 


SKRATCH: What do you guys do 
besides play in a band? 

JAY: I am pretty busy when I am not 
doing this. I run two full-time labels, 
one called Stillborn with my partner 
Jamey Jasta, and a new label I just 
started putting back together called 
Martyr. We just put out this awesome 
band from CT called These Green Eyes 
that everyone should check out. Also, 
this cool old-school band called Signs 
of Hope. On the Stillborn tip, the new 
Full Blown Chaos is going to take over. 
It’s such a great record, and they some 
of the best dudes to work with. 


SKRATCH: Thank you so much for 
taking the time to do this inte-view. 
Do you have any parting thoughts? 


p ofthe charts or the top of the bargain bin 2%," 


giving us a chance 


At least we would be at the top.” : 


to talk 

about the record. I urge everyone to 
listen to a few of our songs with an 
open mind. There is something for 

everyone on this, I promise! 


Check out more at www.thedistance.net 
and www.abacusrecordings.com. If you 
would like to comment on this 
interview or anything else in 
SKRATCH, please e-mail us at 
speakup @skratchmagazine.com. 
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Brandtson 


Brandtson 
By Janelle Jones 


With their new album, HELLO, 
CONTROL {a record somewhat based 
on the theme of “a slight ominous 
controlling factor,” according to 
vocalist/guitarist Myk Porter), Brandtson 
could alienate a few fans, as they've 
broken free of any preconceived notions 
people who've heard their prior material 
may have had. Moving away from their 
signature guitar-based rock, the long- 
running Ohio band have delved into 
quite interesting(and FUN(waters with 
HELLO, CONTROL, a record that 
undoubtedly will release them from the 
shackles of being deemed by some an 
emo band {a now-unsavory 
Categorization). Read on to find out just 
what makes.the new album so exciting 
and different. 


SKRATCH: Okay, I'm a neophyte to 
the band, so I had no idea what 
your previous work sounded like. 
But then a couple days ago i was 
sent [2004's] SEND US A SIGNAL. 
There's a definite big change on 
the new album. Regarding the new 
one, what | thought was cool was 
bore (i (orci aa teri aetgtlg-eoacrom teil oa! 
going on, so many different tones 
and textures. Every song sounds 
different. You have the opener, “A 
Thousand Years”. That’s & 

MYK: Pretty much the mellowest song 
on the record. [Laughs] 


SKRATCH: And then just these 
hyper, electronic-drenched, dancey 
numbers. You put a light song 
first...Was there much thought put 
into the order of the tracks? 








MYK: Actually, yeah. We battled with it 
for quite a long time. The first song on 
the record was a little bit of an 
afterthought. When we recorded the 
record, we were working all day with 
Ed Rose (our producer), and then at 
night we were experimenting recording 
with some of the interns who worked 
there, just trying different ideas. [The 
opener] is one of the songs that came 
out of the night sessions. {Laughs} But 
we feaily liked it. We thought it added 
eeelel ci (cligicial ents ia\oues-vovel ce iat-t acolo ip 
appear in any of the other songs. But 
placing it was a bit tough, because the 
first thing [we thought] was that 
obviously the record has to end with 
this song. We have quite a few 
records out; this is our sixth or 
seventh. 


SKRATCH: You don’t even know. 
[Laughs] 

MYK: Well, there’s EPs &. But we've 
always taken a sleepy number and 
put it al the end as a closer. But 
duting the whole process of making 
this record, [we'd say], “Okay, how 
many of our own rules can we break? 
Let's try to make something different 
for us.” So [we decided} not to close 
the record with this song. Then there 
was the matter of where we were 
gonna put it. We liked the idea of 
somebody getting the record and 
putting it on, you know...This quick 
two-minute song in the beginning 
kinda sets the mood; but we were 
able to break outta that right away, 
which we thought was cool. There's 
definitely a lot of thought that went 
into the order. [Laughs] I'm pretty 
happy with how it turned. 








SKRATCH: As you said, this is just 
a convention-breaking record for. 
you guys. 
Wee Gear amas iicaicitcm tp ula(e oe) 
do was just, you know,,.We lost our 
bass player right before we wrote this 
record, We were the same four — 
members for nine years before this 
happened. We got some new blood in 
the band with our new bass player, 
Adam; and he had quite a bit of 
background in electronic music, so we 
were able to run with a lot more ideas 
Meelis fee 
‘cause Adam had the technical know- 
how to make a lot of things happen 
that we [couldn't] on previous records. 




















































SKRATCH: So you'd wanted to try 
Migits ers el aoe : 
MYK; Yeah. On the other record you 
got, we dabbled here and there with — 
electronic stuff, but we were always - 
skeptical about making it a major eee iS 
of the music, because itwas 
like.,.well, when it comes time to tour, 
we're not gonna have much of {the 
electronic] element onstage. This 
tecord was more about [having] as 
Stele Lilcigoiai es (-\oi sola) te(ou ccieie]ce hs > 
MOE Meals: 
we're gonna do it five later. [Laughs] 


ings tthe sheet Wool!) oes er 
yet? [Laughs] e 
AB ech lee ete tiga oe) io ay onb 

and keyboards, and he’s kind of a 
genius with a laptop. Pretty much _ 
everything you hear on the record fe 
what you're gonna get aes a oe 
Us ice 


Gu ae 
Claret) carip cg er tyec tee pt 











having Adam do the electronics? 
MYK: We've had that thought. [But] 
one thing with our band is, since the 
beginning, we've all been really close 
friends. Even before the band started, 
if was more about, “Let’s get together 
with our friends and make music.” We 
meet so many bands that have hired 
this guy to do this tour or hired this 
guy for the time being, and we've 
never really been able to work that 
way. Having an extra person in our 
litte camp would be difficult for us. 
Even before Adam joined the band, 
we'd béen friends for seven, eight 
years. | think a little bit of our comfort 
zone is really about not trying to steer 
the music in a certain direction; {it's 
about} getting together with our 
friends and making the best record 
we could make. Plus, it gets really 
crowded in the van with five guys. 


SKRATCH: Yeah, right?! [Laughter] 
But it's nice to hear that for you it’s 
about the friendship. 
MYK; | think that's one of the reasons 
we've been around for so long. We 
keep putting out records-and even if 
the record doesn't sell two copies, 
we'll still do it, because it's what we 


este Ge a(er 


SKRATCH: What do you think fong- 
time fans will say? 

ibd see lic eletge ee) ciel A acute 
seen is stuff on message boards and 
our Website. For the most part, it's 
been pretty positive. There's a few that 
are just like, “What did you guys do to 
the band?!’-which is fine and is to be 
expected, | think we've always kind of 
tried to do our own thing-and this is just 
where we're at right now. We're really 
enjoying doing it and really happy with 
the record, so hopefully if someone's a 
fan of our band, they're a fan of that 
kind of thought process. [Laughs] 


CS) 4 oP URCi sa oltre as | aie 
though. You have some bands who 
put out similar-sounding records 
all the time, and they have their 
little niche. Then you have people 
saying, “Oh, every record sounds 
the same.” But then you have 
people who change their sound- 
and then people are up in arms 
about it. 

MYK: It seems to work both ways with 
different bands. Some people find that 
niche and it works for them. | don't 






“\.we' ll worry about how we’re gonna do it live later. ” 






ieeleie tgligesiice (eels eave) ani « 
it up a little bit, keep us interested in 
what we're doing. [Laughs] | can't 
really see writing a record for 
someone besides ourselves. [ | Siti: 
think our thought process was that 
what was probably going to pay off 
more was if the record sounds 
different and inspired than just like 
we're kinda churning out the same 
stuff we've been churning out for 
years. 


po Gee UR Oia ge lieiiale gece ital 
record. 

MYK: | think so, too. | mean, we had 
so much fun making it, just jumping 
around from sound to sound. Having 
fun with the songs was kinda cool, so 
I'm glad it comes off that way. 


Brandtson just wrapped up a tour with 
The Rocket Summer, Paramore, and 
Nightmare of You. But if you missed 
‘em ,don't worry: with the record still 
fresh, expect to see much more of 
these guys this year. 
www.brandison.net To comment on 
this interview or anything else you see 
in SKRATCH, e-mail us at 
speakup @ skratchmagazine.corn. 
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The Electric Soft Parade 
By David Barker 


Having just released THE HUMAN BODY 
EP (via Better Looking Records in the US.), 
the boys of Brighton, England’s The Electric 
Soft Parade are riding high on critical praise 
and a healthy dose of musical ingenuity 
coupled with pop finesse. Brothers Alex and 
Tom White are the group (and, in addition to 
The Electric Soft Parade, they are half of 
Brakes, the indie-rock group also featuring 
former British Sea Power member Eamon 
Hamilton). The band will have a summer full 
of festival shows, as well as a new full-length 
record out in the fall—which should coincide 





with their first Stateside tour. 

I spoke on the phone with Tom about a few 
things. Unfortunately, poor cellular service 
between the US. and England left some of the 
interview inaudible and impossible to 
transcribe. Although what I got down is not a 
lot, it gives some insight into a group that’s 
steadily rising to the top of the British music 
scene. 


SKRATCH: How do you feel about 
THE HUMAN BODY EP? Is it the best 
thing you’ve done so far? 

TOM: I think it’s pretty much exactly as it 
should be. [Considering] the fact that it came 
out as soon as it was done—you know, we 
Just got it straight out—it feels pretty good 
and is exactly what we needed. 


SKRATCH: How’d the songwriting 
process go for the EP? 

TOM: Well, we usually just start with a 
demo, a bedroom demo, and then write the 
chords and instruments for the track, the 
vocals, and formulate it up. Sometimes the 
whole track just kinda comes to you, just 
somehow materializes; it all just comes 
together, and you see the whole song. 


SKRATCH: Anything you want to say 
about the upcoming record? 

TOM: It’s more than halfway done. We’re 
doing it with Truck [Records] up at a studio 
in Oxford. It’s pretty stripped-down. [We're] 
doing it three or four days at a time. We’re 
doing a lot of Brakes stuff at the moment and 
have a lot of festivals coming up this summer, 
so we're just doing it as we can, and we’re 
slowly getting there. Musically, it’s the first 
time we’ve been in the studio without a 
producer or engineer or anyone else, with just 
a few people coming in and out and plugging 
things in. Martin [?], who plays with us live 
on bass, has been playing with us on a few 
tunes. It’s kinda cool. It’s never really just me 
and Alex. The band is always a kind of gang 
when we get ready to do a record. 


SKRATCH: Do you see any difference 
in the crowds in America compared to 
what you’re used to back in England? 
TOM: I don’t know, it’s hard to judge. We’ve 
only done New York, a couple little shows in 
New York, and then SXSW, which has so 
many foreigners. Americans in general were 
just really fucking friendly, really nice. 


SKRATCH: What were your musical 
inspirations growing up, and how have 
they changed as you’ve gotten older? 
TOM: I think really obvious stuff, but it’s still 


great. Being a child—like 10 or 11—The 
Beatles...the really pop stuff you get into 
when you're a kid. That was kinda what I 
listened to when I was really young. The 
Super Furry Animals were really the first 
band I got into in terms of buying the 
records the day they came out and getting 
really excited, and they were the first band I 
got into seeing live. [After] that, we 
discovered fanzines and good music press— 
THE WIRE over in the U.K.., stuff like that. 
The stuff I listen to most now is stuff like 
Wire, Mission of Burma, kinda heavy stuff in 
the production—especially Wire, the first 
three records. They’re just untouchable. No 
one’s even come close to their originality. 
Also, stuff like Robert Wyatt. I love him. ’'m 
slowly working to get his back catalog, 
discovering a new record every couple 
months or whatever. I think he’s a big 
influence on some of the EP and quite a bit 
of the new album. 


SKRATCH: Is there anything in store 
for Brakes in the future? 

TOM: Yeah: we’re doing another record in a 
couple of weeks in Nashville. 


SKRATCH: Will that be on Rough 
Trade? 

TOM: Yeah, that will be on Rough Trade. 
That should be by September or October. 
We'll see what happens. 


SKRATCH: You get to pick three bands 
to take on tour with you. Who would 
they be? 

TOM: Slumber Party, Cable [?] (but they 
split up), Broken Social Scene. No, no: 
Mission of Burma! But we’d probably 
fucking support them. But yeah, touring with 
Mission of Burma would be amazing. 
Getting to see them every night—that’d be 
fucking sweet. 


SKRATCH: According to your press 
sheet, you’ve played with David Bowie. 
Did you get to meet him? What’s he like? 
TOM: Nah, we didn’t get to meet him. They 
had the whole backstage area cleared out 10 
minutes before we went on, and we couldn’t 
get close to him, just like 25 feet away. He 
was amazing live. 


Definitely one to say more on record than in 
interviews, Tom and The Electric Soft 
Parade have a solid release in THE HUMAN 
BODY EP, which is in stores now. To 
comment on this or any other piece you.see 
in SKRATCH, feel free to e-mail us at 
speakup@skratchmagazine.com. 


Osaka Popstar 
by Keight Beaven 


HOMETOWN: New York, NY 


The debut release by Osaka 
Popstar and the American 
Legends of Punk’s self-titled 
album should be an old-school 
punk rocker’s wet dream. The 
American Legends of Punk 
boasts Marky Ramone (The 
Ramones) on drums; Jerry Only 
(The Misfits) on bass; Dez 
Cadena (Black Flag) on guitar; 
Ivan Julian (The Voidoids) on 
guitar, bass, and piano; and the 
songwriting talents of Daniel 
Johnston. But who is Osaka 
Popstar himself? It's none other 
than John Cafiero, a longtime 
collaborator with The Misfits. 
Osaka Popstar is Cafiero’s 
“personal rock ‘n’ roll hall of 
fame” and combines all of what 
he loves most in his world: 
-friends, punk rock, Japanese 
anime culture, pop culture, and 
the sound of 1970s New York. 
Cafiero also put together a team 
of worldwide artists (one of 
them is John Pound, creator of 
the Garbage Pail Kids) to do all 
the energetic visual work. 


SKRATCH: When did you 
come up with the idea of 
Osaka Popstar, and how 
did you recruit all the 
members for the American 
Legends of Punk? 

JOHN: | came up with the idea 
in 2002 while working on Misfits’ 
PROJECT 1950 album. | picked 
up a guitar during a break at 
rehearsals one day and started 
playing a rough version of how | 
wanted to record “Wicked 
World”. Marky jumped in on 
drums, and everyone thought it 
sounded pretty good. Dez 
learned the song, and shortly 
after, the three of us jammed on 
it a few times until we had it 
down. It came together pretty 
naturally. 





















SKRATCH: 
Was there 
anyone who was 
reluctant at first to 
be a part of it? 
JOHN: In all honesty, I’m very 
fortunate, in that no one was 
ever reluctant. We all had a good 
time with this, and | think it 
comes through in the recordings. 
The only person approached 





it came 


who couldn't perform 
on it was Richard Hell because 
he rarely picks up his bass 
anymore. He was very 
supportive about it and really 
encouraged me to record the 
songs. That meant a lot to me, 
because | feel Richard played a 
pivotal and seminal role in the 
creation of the punk-rock 
movement. 


SKRATCH: Being a part of 
the original scene of 
punk, what are your 
thoughts on the new 
wave of punk music? 
JOHN: | think some of the best 


of 
the new wave of punk 
bands are yet to be 
signed. You're on 


target when you say 

a “new wave” of 

punk. What was, 
was. Things have to move on 
and evolve, but they can still 
maintain the spirit that inspired 
it. Jerry once said, “Things 
either grow or they die.” | 
welcome a “new wave” of punk, 
as long as their hearts in the 
right place. If | don’t like it, | 
don't have to listen. 





SKRATCH: Do you have a 
guilty pleasure among 
these new bands? 

JOHN: | don’t feel guilty about 
the music, films, or art that | 
like. People will try to make you 
feel guilty if they don’t agree 
with your taste, and that’s 
bullshit. For all the so-called 
punks that discard Green Day 
as mainstream, here’s a little 
story: The last time | saw 
Johnny Ramone before he 
passed away, he told me he 
thought Green Day was the best 
band out there today. That was 
BEFORE AMERICAN IDIOT 
was released. Johnny didn’t 
even know what was coming 


and couldn’t be more 
diametrically opposed to the 
political views of Green Day, but 
that was his honest opinion. 


SKRATCH: Since everyone’s 
an all-star, compare each 
member to a 
superhero. 
JOHN: Marky 
Ramone is the 
Flash, due to 
inhuman speed 
and ability to maintain it 
consistently. Jerry Only is the 
Hulk, due to his physical stature 
and strength attached to the 
good-natured heart inside, but 
with a hint of Captain America’s 
ideals beaming through the 
primitive monster. Dez Cadena is 
Dr. Strange, because there’s 
more than meets the eye to Dez. 
Ivan Julian is Iron Man. His guitar 
is his exoskeleton or his amour, 
and he can do a lot of different 
things with it (including take. 
flight). He can also modify his 
abilities by plugging into other 
devices. 


SKRATCH: What helped 
determine the songs you 
chose to cover? What 
songs did you want that 
didn’t make it? 

JOHN: All of the covers were 
just songs | knew | wanted to 
do, and | brought them in as we 
went along. “Wicked World”, for 
example, I’ve wanted to do a 
Ramones style cover of ever 
since | first heard Daniel 
Johnston's piano-driven 
homemade recording of it in the 
late 1980s. It was the first song 
we recorded for the album. 
Astro Boy is my favorite 


naturally. ” 


anime character. I’ve always 
loved the theme song and 
wanted to do a heavy version, 
and here it is. It felt like a 
perfect fit for this project. | think 
it helps set the tone, too. 
There's a story behind each 
one, really. It would take a long 
time to go through them all. 


Please visit 
www.osakapopstar.com to learn 
more and explore the sights and 
sounds Cafiero has created with 
Osaka Popstar. To comment on 
this or any other interview in 
SKRATCH, e-mail us at 
speakup@skratchmagazine.com. 


Superchick 
by Marcia ‘Taylor 


Superchick was fotmed seven 
by keyboardisvDJ Max Hsu, Wome, 
: Philosophical 80al for the band: 
_ believe that you cannot define yourself 
: through what is seen in the media bu: 
father through individuality and self. 
worth, We believe there is something 
unique and original in every person, and 
that these qualities Make up talents that 
ie — to felffect change,” 
mately, the group’s mus: 
Used in films ae ielevision one 





solid 
: family that was involved - 
in church. | had a very stable upbringing 
that shaped me. My parents gave me a 


_ foundation; they were very blunt about 


_ SKRATCH: Which of Superchick’s songs 


some other changes, on Colum _— Westhe first to be ine — 
Records as BEAUTY FROM PAIN 1.1 BROCK: | think “One Girl Revolution”. 
In addition to Hsu, Superchick is Tricia {thas we ee 
Brock, vocals; Melissa Brock, vocals and eG ee 
guitar, Matt Dally, bass and vocals: Dave “8S 8° oes 
Ghazatian, lead guitar and vocals: and 
Brandon Estelle, drums and vocals. 
‘Tricia Brock spoke with me about the 
band, : 


My sister and | feel like if we met [her], 
we'd really get along. 


_ SKRATCH: Let me ask you a question 
about the hand's commitment to 
supporting and encouraging young 
people to feel hetter about themselves: 
Do you feel like your own positive 
feelings of self-esteem come fran being 

brought up in a hovse that encowraged 

that outlook is that what kept you fram 


SKRATCH: How has it been 

fran an indie lahel to amajor label? 
BROCK: Well, obviously we knew that 
the point we'd gotten to in the Christian 
market was as far as we could #0. Like a 
lot of indie labels, their attitude was: 





that soundtrack, too, I'm a big fan of her. 


_ peer pressure, self-esteem, and life, [did 
not go the party route in high school; | 
did not cave in. But I felt like | was on 
the outside looking in, { also felt mature 
and serious. | ALWAYS thought about 
the consequences. | know who I am and ; 
what I believe in, After high school. I felt : 
sad for this generation, Not every kid is 
supported in developing self-esteem. 
Being in a band has made me like that 
even more. | can get down, but our songs 
keep that in check. One of our songs 
says, “It doesn’t matter how you feel, it’s 
what you do.” A lot of things shaped me 
to do something that counts. To be able 
to write music that touches someone in a 
positive way is what kept us going 
during the years we weren't making any 
money. 









~ You guys tour, and we'll help.” Without : SKRATCH: Asf i 
Money, it took seven years to build up a SWeCumbIng to media preseweabout 7 As sl en a . 
fan base. | like the financi hi looks and such that would haveleft you Positive message abou 
CHALLENGE: THE G ¢ Bnancial stability [of | to the kids, do you think it’s aplus that 
. it has achieved a wide = ee 2° ee. oe AGE die ade is _— - : i - 
: audience for this _Lillywhite, has an amazine y * : ; i 8 
message. The group released four discs i BROCK: | think it’sacombination,| being an all-girl band? 


bands. I'm so happy that he wanted to 


sign ae was definitely lucky. enough to have a BROCK: Yeah, I do. | think it helps that 


On indie labe] Inpop, and they wi 
P, and they will be re- positive outlook at home. I come froma We P Net “Just a chick band.” I think that 


__ feleasing the fourth, with a new song and 
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self-titled 
full-length 
@lbeum from 
Homesick 
Abortions. 


Look for it. 


homesickabortions.com 
ieteacheren at agcaasie tol tone! 





to ope feeling bad about 
_ themselves. If you don’t have 
_ something that you are confident in. it’s 
_ hard to like yourself. fm a 26-year-old 
woman, and when I walk into a room and 
| see a beautifidl woman, | STILL shrink and 
"think about the thing she has that I don’t. I 
: think it’s a shame that the awkward age 


: s decisions about what they are 
going to do or not do at that time. It's very 
ey run to one thing or another to 
ee 
them to have fun with friends and not to 


body to find love. 


Gs ‘te ae fo turite music that tour 


Ia positive way is what kept us 


SKRATCH: i ek intimacy for something really special. 


BROCK: 


about the kind of challengesto self- Everything on TV is so sexual. Have limits yy. unanimously feel like it’s our best calls to people, made amends, t 


esteem that kids areexperiencing today, “le You're dating. 
BROCK: I go by the kids I meet at 


concerts, since I'm 10 years out of high : a 
school. | think it’s gotten harder, The oe eee 


media/television do NOT put real-looking EwopeeR tow? = 

people on television ane shows; th ney - BROCK: Great. Every time we go, the 
show rich, genetically-engineered teens Oe ee Pe pect 
who don’t even have to go to school. And at you come from the U-S., and they 
can’t believe what 16-year-olds do that act like you're a rock star, 


their parents have no problem with. There's 
not much childhood left any more. My SKRATCH: Would you like to tell me 


arents sheltered i @hout any of the songs on the record— 
. _ maybe the new song, “Standing in the 
i ee 
having cool-enough clothes, not playing a ee 


é Zig 


song yet. Like our other songs, even of all that stuff. Then he went back | 
those tyat seem lighthearted, ifsbased doctor and the cancer was gon Tho 
on our own lives and what we’ ve seen 

others go through. Max was talking that gives people a reminder that: 

don’t have forever and that yo need to 

to a friend who'd been raped, hearing her jive your life. It’s gotten a lot of | 

say, “I don’t want to be bitter, butt hate responses. Iso one of my favorit 

men. I’m so scared.” It so easy when 

something horrible happens to just stay You can learn more «abou Supe 

busy and jump into other relationships OF visiting www. superch icknet oc 
drugs of alcohol. Sometimes to get www.columbiarecords.com. To co 
through things, we must stand in the rain, on this or any other i int 

experience them, dig deeper-—you just SKRATCH, feel free ( 

have to go through it. Another song that speakup @skratchmag 
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ransition 
by Gabby Razo 


f you could blend in the 
sounds of The Beatles with 
Saves the Day and MXPX, you 


oo ould end up with the amazing 
= soundwaves of Transition. This 


ive-piece originated in 
Pittsburgh, and they have 


- successfully delivered their 


atchy beats and meaningful 
lyrics all over the United 
States. . 


| SKRATCH: As an artist, what 
_ do you think is the most 


mportant message to 
deliver to your audience? 


| STEVE: Excitement and 
_ positivity. We want someone to 


leave a show feeling like they 


_ nad an “experience.” 


SKRATCH: What are you 


_ __iistening to right now? 
| STEVE: Ummn, Nickel Creek. 


KRATCH: What do you think 


“about people who say you are 


commercializing the scene? 
STEVE: No one has ever 
asked me that. Ha ha. But | 
guess | would ask: What's a 
scene? We have friends and 
fans. We want to get our 
music out to as many people 
as possible. If that fan base 
grows to a commercial level, | 
say, awesome. That means 
the previously-mentioned 
excitement and positivity is 


| teaching people all over this 
| little blue-and-green planet! 


| SKRATCH: What is your 


favorite thing to do on stage? 
STEVE: | love moving around! 
It gets people into it-and it's 
fun. | also love when people 
sing back to us. There’s no 


| better feeling in life. 


| SKRATCH: Who came up 


with the band’s name? How 
does it relate to your music? 
STEVE: My mother! We got a 
small band together for a 
seventh-grade talent show. At 
the time, we wanted to play a 
bunch of different types of 
music-punk, ska, pop, rock.... 


The name fit that perfectly. | 
also was big into skating at the 
time, and “transition” is a 
common vocabulary word for 
the sport. It stuck. 


SKRATCH: Where is your 
favorite location to perform? 
STEVE: In Pittsburgh at 
Orchard Hill Church. We put 
the shows on ourselves. We 
hire lighting, sound, security- 
the works. We promote it 
ourselves, and they always 


turn out perfectly! 


SKRATCH: What is the 
ultimate goal for your band? 
STEVE: Our ultimate goal is to 
be successful enough to KEEP 
doing it. We all dedicate our 
every drop of blood to this 
band. There’s nothing else we 
want to do. We hope we can 
be a band [about which] 
people can say, “They never 
write a bad record.” 


SKRATCH: Do you have a 
Myspace page? 

STEVE: Yes: 
www.myspace.com/transition. 


SKRATCH: Who gives the 
songs their names? 

STEVE: Usually the writer. 
Occasionally, someone else 
comes up with one, though. Our 
new record has pretty simple 
titles-basically just lyrics from the 
song itself. Sometimes that is 
what makes most sense. 


SKRATCH: How important is 
the timing when recording? 
STEVE: Like tempo? Very 
important! That's the only way 
to get a train rolling. 


SKRATCH: Is it difficult to find 
time for friends and family? 
STEVE: Yes. Sometimes it’s 
hard to find a balance. Family 
is so important, though. You 
can’t ever forget those who are 
always there for you. 


SKRATCH: Do you think 
there’s anything (besides the 
music itself) that attracts your 
audience to you? 

STEVE: Maybe it’s our tendency 


to eat June bugs in between 
songs, or possibly [the fact that] 
you can catch us training lions 
during sound check. 
SKRATCH: What is your 
favorite shoe brand? 
STEVE: Vans. 


SKRATCH: What other bands 
inspired your music? 
STEVE: Jimmy Eat World, 
Saves the Day, The Beatles, 
MXPX...We all listen to soooo 
much music. [Our music is] 
really a [combination] of 
everything we soak in. 


SKRATCH: How would you 
describe your music scene? 
STEVE: Nice and loyal. We 
have good people who come: 
out to shows who are fans of 
good music and not overly 
opinionated about musical 
preference. 


SKRATCH: Are you guys 
coming to Los Angeles 
anytime soon? 

STEVE: YES! We'll be [...] with 
MXPX and Reel Big Fish [...] 
July 28 and 31 at the Anaheim 
House of Blues. 


SKRATCH: Do your songs 
represent your personality at 
all? 

STEVE: Yes, [they do] exactly. 
Everyone has trials in life-it’s 
about how you handle it. Have 
hope. Have faith. 


SKRATCH: What do you 
think of when making a new 
song? 

STEVE: A feeling and an idea. 
We love writing music. 


Transition currently has a jam- 
packed schedule of tour dates. 
For more information, check 
them out at 

www. TransitionMusic.net; or, if 
you have a Myspace (I know 
you do), add them and support 
them: 
www.myspace.com/transition. 
If you would like to comment 
on this interview or anything 
else in SKRATCH, please e- 
mail us at 
speakup @ skratchmagazine.co 
m. 
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Carina Round 


by Chip Midnight 
phate by Dean Chalkiey 


www.carinaround.com 


Celtic Frost 
by Chip Midnight 


www.celticfrost.com 


Hit the Switch 


by Joe Licavoli 


www. hittheswitch net 


When | speak with Carina Round, 
she’s in the midst of a six-day video 
shoot with director Jesse Davey in 
California, using the Interscope 


_ building as a primary shooting 


location. “I got to die in a car crash 
six times last night,” she says. 
Interscope gave the singer $50,000 
and six days to shoot the movie, a 
companion piece to her forthcoming 
SLOW MOTION ADDICT. When all 
is said and done, Davey and Round 
will shoot 13 videos with a loose 
storyline connecting all the songs. 
Unfortunately, there won't be enough 
time to include the film with the CD 
when it ships to stores in June, 
though Round does have plans to 
release the videos. She’s hoping to 
package it up as a DVD and include 
original artwork, outtakes, and a 
detailed booklet, in order to provide 
the most bang for the buck. 


Has it really been 19 years since 
Celtic Frost laid waste to eardrums 
around the world with its punishing 
INTO THE PANDEMONIOM 
album? It has indeed, and the 
band’s heavy-as-shit new release, 
MONOTHEIST, is a welcome 
return for those wishing to forget 
Celtic Frost's foray into glam metal 
(weil, their version of it, anyway), 
1988's COLD LAKE. Even lead 
singer Tom Gabriel Fischer (a.k.a. 
Tom G. Warrior) has written off that 
album as experiment gone awry. 


The seeds for a new Celtic Frost 
album were planted in 1999, when 
Fischer reemerged from the dark 
Swiss shadows and played an 
integral part in remastering and 
reissuing (through Noise Records) 
five of the black-metal band’s 
greatest albums: MORBID TALES, 


One of the newest additions to the 
Nitro Records roster is Hit the 
Switch. The politically-motivated 
punk-rock band are touring across 
the West Coast to get their name 
out and build anticipation for their 
Nitro debut, DOMESTIC ~ 
TRANQUILITY AND SOCIAL 
JUSTICE, to be released July 18, 
2006. 


Since the band has some strong 
political opinions, | probed Hit the 
Switch’s Matt Hawk about his view 
on the upcoming California 
gubernatorial elections. “Armold 
[Schwarzenegger] will probably 
take it down again,” he said. “Even 
though he is losing his popularity, 
he still has a lot of bargaining 
power. Personally, | think Janice 
Jordan of the Peace & Freedom 
Party seems to have the most 


With SLOW MOTION ADDICT, Round 
has branched out from the terse sound 
she created on previous releases, FIRST _ 
BLOOD MYSTERY (2001) and THE 
DISCONNECTION (2004). Those 
albums fed to PJ Harvey comparisons, - 
with Round emulating Harvey's stripped- 
down version of the biues. On SLOW 
MOTION ADDICT, Round did an about 
face and worked with famed producer 
Glen Ballard (who is known for the sound 
he's pulled out of Aerosmith, Alanis 
Morissette, and No Doubt, among 
others). While many may decry the 


working wtth it or allowing it to be in my 
work” The end result of the work with 
Ballard is an aloum that should bring the 


TO MEGA THEROIN, INTO THE 
PANDEMONIUM, 
VANTITY/NEMISIS, and 
PARCHED WITH THIRST AM | 
AND DYING. These albums 
served as blueprints for the early 
wave of American thrash-metal 
bands like Anthrax, Metallica, and 
Slayer, and their influence 
continues today, as many of the 
bands featured on 
HEADBANGERS BALL are 
indebted to Celtic Frost. 


In 2001, Fischer began writing 
songs for a new Celtic Frost album 
with bassist Martin Eric Ain (who 
played off and on with Celtic Frost 
since its inception in 1984), 
guitarist Erol Unala, and drummer 
Franco Sesa. Fueled by an 
appearance on Dave Grohl's 
Probot project in 2004, Fischer put 


noble and noteworthy repertoire.” 
Hit the Switch may have politically- 
charged music, but Hawk 
explained that the group does not 
always take their political views on 
stage. “We try not to preach too 
much, keep the message clear, 
and rock our little hearts out.” 


Being among some excellent punk 
company on Nitro (e.g., AFI, 
Guttermouth, The Vandals), there 
is a lot of anticipation for the new 
Hit the Switch have album. As far 
as what people should expect from 
it, the message is clear: “fast, hard, 
thought provoking punk rock,” says 
Hawk. For more information on Hit 
the Switch and to check out the 
next time they will be playing, 
check out www.HitTheSwitch.net. 


perhaps even the type of attention that. 
powerful one-two punch of “Stolen Car’ 
and “How Many Times’ (which could be 
the best song that Elastica never wrote). 
"Gravity Lies” incorporates sampled 
beats, while “Take the Money” sounds 
like PJ Harvey covering Nirvana. Round 
is also an admitted Tori Amos fan, and 
that influence is evident in siower, more 
methodical tracks like “Downslow’. 


Though Round is still early in her 


recording career, she sees SLOW 
MOTION ADDICT as an important 
album that she’s hoping will do well. 
“Now is the time, if it's going to 
happen,” she says. “It's not going to 
kill me if it doesn’t happen. If it works 
for me, being successful, that's 
fucking fantastic. If it doesn't work for 


the finishing touches on the self- 
financed MONOTHEIST in late 
2005. Opening with the bees-nest 
guitar buzz on “Progeny”, Celtic 
Frost sets the tone from the get- 
go. They may be an old pitbull, but 
they are just as pissed off now as 
they were when they were young 
pups. Fischer's growl will scare to 
death any weak-spine n,-metal 
wannabe, especially on “Ground”, 
when he snarls “Oh God / Why 
have you forsaken me?” Balancing 
out the doom-ridden thrashers are 
slower numbers, such as the dirge- 
like “A Dying God Coming into 
Human Flesh” and “Incantation 
Against’, which features beautiful, 
uncredited female vocals. 


Ceitic Frost has a full tour 
schedule laid out for the summer. 
Look for tour dates and news 
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by Chris Miller 
photo by Brian McCall 


www.ironhero.net 


None More Black 
by Justin Sellout 


www.nmbmusic.net 


Roses Are Red 
by Marcia Taylor 
photo by Mark Weiss 


www.myspace.com/rosesarered 
www.trustkillcom 


it's difficult to describe the sound of 
the Athens, GA‘s Iron Hero. The six 
young friends who make up this 
remarkably complex group do an 
extraordinary job of confusing the 
listener and droning them into 
submission. It’s taken me multiple 
listens to be able to profile them, 
but | always love a challenge. Iron 
Hero's debut album, SAFE AS 
HOUSES, will hit stores July 25th. 
When it does it, it could spark 
excitement in many music fanatics 
and critics-but it may not be 
because of this alburn, but more 
about the band’s potential. SAFE 
AS HOUSES has a cold, layered 
resonance about it that is scarce in 
today’s contemporary rock. 
Distorted guitars, drums, belis, 
vibraphones, keyboards, and 
electronics formulate what has the 
potential to be the start of a great 


Pushing on through multiple lineup 
changes, None More Black has 
released their most ambitious 
album in THIS IS SATIRE, the 
follow-up to their debut, FILE 
UNDER BLACK. The lineup on the 
new record is the strongest ever, 
featuring the vocal stylings and 
guitar work of ex-Kid Dynamite 
frontman Jason Shevehuk, Paul 
Delaney on bass, Colin McGinniss 
on guitar, and Jared Shavelson 
manning the drum kit. On this 
album, the band continue to evolve 
their sound, straddling the fence 
between punk and straightforward 
rock music. 


itis assumed that many will 
stumble onto None More Black 
upon learning that it is a product of 
the mind of Shevchuk. Although 
the sound varies greatly from that 


Roses Are Red is a quintet from 
Rochester, NY, that first began playing 
in 2002 after members from several 
local bands that broke up decided to 
pool their talents. Shortly after forming, 
the group began touring and released 
a fulllength, HANDSHAKES AND 
HEARTBREAKS, in 2003. They 
followed the disc’s release with a 
being signed by Trustkilt Records in 
2004, Roses Are Red released 
CONVERSATIONS, another full- 
length. The band’s newest release, 
WHAT BECAME OF ME, will come out 
on June 18, 2006. Current members 
are Mike Lasaponara on drums, Kevin 
Mahoney on bass and vocals, Vincent 
Minervino on vocals, Shaun Murphy on 
Quitar and vocals, and Tom Zenns on 
guitar. The group plays pop-infiluenced 
hardcore with some especially nice 
guitar work and really strong vocal 


musical career. Though self- _ 
released, this 10-track album is 


well produced. Climactic songs like - 


“Heart of a Ghost’ and “Voices 


vigor. Other bright spots are 
flashes of sounds comparable to 
those of Radiohead's KID A- 
although the wailing vocals of 
Yorke aren't there. And that's 
where Iron Hero exhibits its 
weakness: vocals. The melancholy 
chants of lead singer Sam Gunn 
come off hollow and empty, thus 
dragging down the overall quality 
of the album. Perhaps it’s the self- 
production, perhaps not. Overall, 
this is a mediocre album in 
comparison to some of this year’s 
other indie-rock releases. It's good 
and sometimes catchy, and | could 
see how | may want to play it while 
wanting to fill a void when doing 


of Kid Dynamite, fans should not 
be disappointed. This project 
expands past the somewhat closed 
realm of punk and hardcore that 
Kid Dynamite helped to expand 
and draws influence from many 
other sources. None More Black 
slow the tempo slightly, but they 
lose none of the intensity. The 
music is strong and carries a 
sense of urgency in every song on 
the new album. The first song on 
THIS iS SATIRE assaults the 
listener, pulling you in, hook, line, 
and sinker-then never lets go for 
the duration of the album. The 
record shows an evolution, and 
every song is executed with sonic 
precision, and the band have 
captured the intensity of a live 
show. 


With a tour supporting the release 


harmonies. 


The band has toured with groups like 
Norma Jean, Evergreen Terrace, 
Story of the Year, Bullet for My 
Valentine, Hawthome Heights, and 
My Chemical Romance. In August 
2003, absolutepunk.net named them 
“The Next Big Thing.” The following 
year, the group played selected dates 
on the 2004 Warped Tour on the 
Smartpunk stage, then retumed to 
the tour on the same stage in 2005. 
Roses Are Red's music has also 
been included on quite a few 
compilations, including 
SideOneDummy's WARPED TOUR 
2006 compilation; THE KILLER IN 
YOU, Reignition’s upcoming 
Smashing Pumpkins tribute album; 
the TASTE OF CHRISTMAS 
compilation; and THE BEST OF 
TASTE OF CHAOS collection, 


other things. But there's one thing 


_ that | can’t escape: | think this _ 
sounds like Incubus...and that 
tumsmeoff, — 

Breaking Up” display intensity and — 


of THIS IS SATIRE, None More 
Black are sure to rock their way 
into record collections of music 
fans across the country. They are 


_ sure to appeal to a wide variety of 


people, as their music is genre- 
transcending, containing 
something for fans of all sorts. 


The quintet's newest disc was 
produced by Brian McTernan, who 
has also worked with Thrice and 
Circa Survive. Roses Are Red will 
be on tour all year long to support 
their newest album, including 
playing the Take Action Tour 2006 


_ and the Trustkill Takeover Tour. 
_Minervino says of the band, “We 


are definitely a live band. We don’t 
ever let people get comfortable at 
our shows. We want people to be 
on their toes, not knowing what to 
expect—but also having a great 
time.” He cites his and his fellow 
band members’ admiration for 
bands like Bon Jovi, Def Leppard, 
and fron Maiden. “Their shows 
were amazing, sent chilis up and 
down your spine. We have tons of 
respect for those bands and how 
they really gave the crowd a show, 


in every way possible. We try to do 





Shadows Fall 
by Thomas Murray 


www.shadowsfall.com 


Toys That Kill 
by Marcia Taylor 


www.recessrecords.com 


U.S. Bombs 
by Justin Sellout. 


Shadows Fall's fifth release, FALL 


OUT FROM THE WAR, is 
amazing. Itis intended tobea 


_ companion disk to their last album, 
| THE WAR WITHIN. These 11 
tracks provide as satisfying an 


experience as can possibly be 
found from a thin piece of plastic 
(creative sexual sickness aside). 
Six of the tracks were written 
during the recording of THE WAR 
WITHIN, a time for the band when 
creative juices must have been 
gushing like popped zits and stuck 
pigs. A refurbished version of 
“Deadworld” proves to us all that 
even the most damaging and 
impressive tracks can be polished 
up a little bit-and how can a fan 
really complain about getting some 
thicker guitar parts laced into an 
already awesome song? The 
album also contains three cover 


1 wish | could tell you what Toys That Kill 
sounds like, but the band doesn’t sound 
like anyone else I've ever heard. Their 
Often bizarre lyrics are set to fast-paced, 
puni<influenced pop/rock. That's the best 
| can do-except to tell you that you need 
to hear them! The quartet formed in San 
Pedro, CA, in 2000 from the remains of 
FY.P. Vocalist/guitarist Todd Congelliere 
and guitarisvocalist Sean Cole hooked 
up with bassist Chachi Ferrera, and they 
then went through several drummers. 
before settling on drummer Jimmy Felix. 
Toys That Kill was bom. 

The quartet just released Its third disc, 
SHANKED, on Recess Records, which 
happens to be owned by Congelliere 
and is home to such illustrious groups 
as Rivethead, Quincy Punx, The 
Crumbs, Dwarves, Berzerk, Beatnik 
Termites, and Civic Minded Five. The 
record was named after Congelliere’s 


The powerful and legendary U.S. 
Bombs have unleashed another 
bombshell on the punk-rock scene. 
WE ARE THE PROBLEM, the 
band’s first release for Sailor's 
Grave Records, sees U.S. Bombs 
doing what they do best, as they 
cruise through the 15 tracks of 
their signature attitude and ferocity, 
switching from rollicking punk s to 
more ballady tunes without missing 
a beat. Past albums from U.S. 
Bombs have been pretty 
straightforward, with only the 
occasional slower or more 
emotional song, but the variety on 


the new album keeps it interesting- 


though they never stray far from 
their tried and true punk-rock 
formula. Frontman and skateboard 
legend Duane Peters spits and 
growls through songs about 


songs (the last three), which are 


tributes to Shadows Fall influen 


_ that the band fear may never get 
_the recognition that they deserve. _ 
Coming out of Massachusetts, 
Shadows Fall have been at it since | 
19985, refining their sound and 

_ shuffling a few members. Every 


new album brings them closer to — 


heavy-metal perfection with their 


balance between relentless 


__ aggression and uplifting melody. — 


The importance of balance is made 
clear by the title of their third 
album, 2002's THE ART OF | 
BALANCE (which many feel is the 
shot that broke them loose). With 
every new album embodying the 
old adage, “Don't regroup: reload,” 
Shadows Fall is on pace for 
domination of an entire genre. 
There are not many concert 


cat's tendency to attack its victims with 
no waming. The 17-song disc features 
the group's usual short, energetic 

For example, here are the words from 
“The Worms Inside”: “The parents plea 
naturally, That kid's a harm like fleas’ / 
They planted it in his soup and made 
the bird call / The wonm’s inside / The 
worm's inside / No run no hide / The 
worms inside / Was he a good 
influence? NO! Was he a bad 
influence? YES! / And did he get 
influenza? NO! So | rest my case, | rest 
my case.” Says Congelliere, “One of 
the themes in SHANKED is about 
animals going to war, destroying, like, 
grizzly bears coming in and eating us. 
Fuck that. I'd like to think SHANKED is 
kinda scary and kinda cute. Halfway in 
between.” As usual, the band recorded 
the dise with Mike Vasquez at the 
Sweatbox in Austin. On the last day, 


more personal events and 
struggles. Musically the band used 
songs on the record to punk rock 
to include slower ballads and 
country style tunes. Songs like 
"Heartbreak Motel” find Duane and 
the guys bringing a piano and 
clean guitar into the mix, 
expanding on their traditional 
Clash and Sex Pistols-inspired 
punk. Also, “Last Dischord” is a 
fast rocker paying homage to the 
late Bomber Chuck Briggs. 


WE ARE THE PROBLEM is a 
sonically tight and powerful record 
that is sure to please new and old 
U.S. Bombs fans, and their take- 
no-prisoners style is sure to not 
disappoint. There is no sign of this 
band slowing down at all. 


politics, the state of the nation, and _ 


memories that stick as 


first, second, or 13th ti 
see Brian Fair's dreads 


_a propeller-like frenzy 


rapidly-blinking strobelight. 
get your shot at seeing the 
the upcoming Strhess Tour, 


runs throughout the summe' 


featuring one of the most bad 
lineups you could ever imagine. - 


_ You can get Shadows Fall 


information on MySpace, as well, 
as their official site, 
www,shadowsfall.com. 


Ferrera forgot his bass at the studio, 
retrieved it, and the next day the studio 
bumed to the ground, making : 
SAE D te est aban 2 
recorded there. 


Toys That Kile music has retained 


consistent sound over three records. | 
still like the group's first outing, THE 


_ CITIZEN ABORTION (2001), which 
_has a song about Unity Mitford, a rich 


Brit who was Hitler's lunch pal until she 
shot herself in the head when England 
and Germany went to war. (She didn't 
want to have to pick sides, poor thing.) 
Her suicide attempt was unsuccessful, 
and after paying her hospital bills, 


Hitler shipped her home tohertamiy 


in England, where she wore adult 
diapers until she died in her 30s from 
an infection related to her head 

wound. The band’s second record, 
CONTROL THE SUN (2003), features - 








Fully Equipped Rehearsal Rooms 
FREE Recording Time For Bands That Rehearse 
Rooms Starting at $12hr. / A.C. & Accesories 


32 track Recording Studio / Mastering 
Santa Fe spit A (562) 464-9456 
Anaheim (714) 634-4678 
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April 14, 2006 @ Chain Reaction 
(Anaheim, CA) 
Text By Brian Spiegel and photos by 
Todd Markel 


The year was 1999. The country was 
introduced to a wide eyed youngster 
named Eminem who showed us that songs 
about dumping your wife's body into the 
ocean can have a good beat behind it. 
Youngsters were wearing their hats 
Me iysto aye] nt Maia | XM t Lome Ott) ana cole ome ce 

to “break shit” while doing it “for the 
nookie.” And let's not forget about our 
President Bill Clinton who was enjoying a 
high approval rating and regular fellatio 


from plump White House interns. 


1999 was also the waning years of the mid- 
90s ska-revival, a revival that led to an 


explosion of Orange County bands hitting 
the national spotlight. Bands like No Doubt, 
Ltot-) Molle mem eW- Ast] oll Celi) oe 
each gained notoriety and a boom in 
record sales thanks to an army of checked 
shirted kids. That tast year of the 
Cee cece LOM Com) ae dla mail an ae) 
of Orange Counties best, and most 
underrated, ska bands, Jeffries Fan Club 
and Codename: Rocky played the sweaty 
confines of Chain Reaction. 


As you know (hopefully); it is now 2006. 
Sri ees |i meri ete ra dae ela 
now wearing Abercrombie hats and the 
President is blowing, but in a different 
sense. Mid- April 2006 also gave us another 
shot at checking out a reunited Jeffries Fan 
Club’ and Codename: Rocky in the still 
sweaty confines of Chain, much to the 
delight of checkered shirt/ short tie 
wearing crowd kids of all ages. 


a 


ve” ska b 

have retreated steadily into different 
genres of music (The Aquabats have 
essentially become Devo, No Doubt did a 
reggae album and Reel Big Fish have 


‘many “third 


eh 


ekerqey si eMm Fecal le) (eee ML Meelis leh 
underground has remained for straight 
ahead, “skankin’” ska. 


BGM lili Mesile) (Aste Me ZIM em (rola m oe 
the afore mentioned Codename: Rocky 
along with The Shilling and a show stealing 
performance by the Victory Season, 
showed that you can still sell out a venue 
advertising two headlining ska acts. To 
their credit, both JFC and CNR stuck to their 
guns, each rifling through a metal-tinged 
ska set much to the delight of the fans, 
many of whom looked like they were 
happy to finally rescue their old two-tone 
i imcm imei m iia etc ee UCM Me Rhy 
skanking, lots of it. It was a strange site to 
see, too. It was as if, to bastardize a line 
from FIGHT CLUB, these are people who live 
among us: they work in our office 
buildings, go to our places of worship and 
shop in our supermarkets. But underneath 
their work-a-day persona there is 
something brewing, something 
that could only be brought out by 
awkwardly dancing ina circle pit to 
:a Ska beat. As much as you couldn't 
elp but feel a bit dated, both JFC 
ENR) eatii reli Mmesl Celie mas 
‘Decapitones (R.I.P.), the cream of 

the crop of 0.C. ska bands. 


Like finding a Palahniuk fan at a 
Young Republicans meeting, the 
idea that you would find a 
transcendent pop-fueled rock 
band at a ska show is a bit of a 
reach. But low and behold, along 
feel M eg Tem (adel mater macelmutel ih 
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Summerville) and you would swear <7! 
4 


‘ that Dana Rohrabacher could 
Colt ieh as) WAR a MONSTERS 
verbatim. What the Victory Season 
Ma eee croe e 
a cute (ok, fine, “gorgeous”) front 
AUC UMM Re eee LLM ie Cm ero) 
“and have her sing and strut her 
stuff much to the delight of 

di =Mmm Quit} (-D mee Ctl (otto eam =) 
thing is, from a_ musical 
standpoint that formula 
usually falls flat after the 


initial gimmick runs out (for : 


the record: this does not 
include Garbage, No Doubt, 
Rainer Maria and Tsunami 
omb). The gimmick never 
an out on the _ Victory 

though, because 
here was no gimmick. The 


“by lead singer and guitarist . 


Stephanie Esparza, a feisty 
blond with an incredible 
voice and. an_ onstage 
personality that could fill the 


Staples Center, showed their ~ 


+ guns from the opening riff of 

aa Cleilicwem elle maitel mele ley 
ROCKY to mind the best Letters to 
eG [-to Mtoe elim cele emda 

fe ist Brian Mashburn and bassist Bill 
Uechi, both formally of the always quality 
Save Ferris, the Victory Season -put 


together addictive poppy songs with a 
complex undertone. Songs like “Out of My 
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7% Head” contain a surprising amount of soul 
“) and, for a kicker, the bands finale 
ha “Breaking Your Heart” contained samples 
S44 and allowed Stephanie venture into the 


VICTORY 
tas 


3 audience and break a few hearts. Orange 
County has just found it's new No Doubt- 
Zand we are all better for it. 





Ai 
fh Opening the show was The Shilling, a fairly 


oy Aull ahead, very likeable ska- punk 
Aa band whose half-hour opening set played 


4 like a good beer: enjoyable, smooth and 
ai! you felt an inflated sense of self worth 

! afterwards. The four piece were in the vein 
‘£| of The Dead Kennedys and The Suicide 
#. Machines with walking bass lines, power 
. chords, political leanings and a lead singer 
who trolled the stage while trading quips 
with the guitarist. It was fairly basic, but it 
was actually pretty cool. Music doesn't 
always have to be rocket science. 
4 Sometimes you just have to fucking enjoy 
it, dammit. 


ea TRIO 
”. AGAINST ME! 


( @ May 2, 2006 @ the Metro (Chicago, IL) 
a Text and photos By William David Jones 
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te: You've probably read AT LEAST 10 reviews 
‘¢© from this tour already. Punk sites all over 

ABUL i= ae 
v/s reviews and set lists from this tour. And 
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HaHa b ws 
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why not? It was specially catered to their 
fans. Understanding that their older music 
is favored by most longstanding fans, 
Alkaline Trio designed a tour based on 
their early stuff, with sets exceeding two 
hours. Most shows sold out immediately, as 
PN ism deem CM Reet imesle slice) miley 
with bands like My Chemical Romance back 
POM Titel Ma eee CM Mai tcl aa cc Li mam -lielt(e lB 
Against Me!, who could have filled many of 
these venues on their own tour, opened 
for the Trio. 


The feat ey eine completely 
interchangeable, though, as the set lists 
from both bands changed almost every 
night of the tour. This show was the first of 
three hometown shows the Trio was 
playing at the Metro. 


t 


Against Me! got right to work five minutes 
after the posted show time and ran 
through 13 songs, taking no time to stop 
and talk to the crowd. This was my first 
biliiometeresiile me Nels] my eee 
music alone doesn't do it, their live show 
will certainly convert you to a fan real 
quick. They play live with much passion 
THEO MAICi emt Cl een tl hee] Melt merle 
really ask from any band. They opened 
their set with "Chiche Guevara” and 
closed with "Sink, Florida, Sink". In 
between, they played a good mix of all 
their albums, including “Rice and Bread", 
"Pint of Guinness", and “Miami™. Their set 
also included a new song, listed as "New 


waren 


aoe 


Wave" on the set list. (it was NOT 
“Americans Abroad", the new track for 
their upcoming live album.) The Chicago 
crowd was obviously there for Alkaline 
Trio, but Against Me! received a great 
reception nonetheless, with a good 
portion of the crowd screaming along with 
Mr. Tom Gabel through the entire set. 


After a short break in which 
a hoard of strobe lights and 
other stage items were set 
a em cM eek i 
. the intro played, a backdrop 
eli meen 8) dd 
_ Clocks all set at 6, and the 

Trio hit the stage. Dan was 
_ dressed in a black suit witha 
ruffled shirt; Derek just 
ooked emo as hell; and 
Matt Skiba donned a 
Chicago Police Department 
hirt, vest, and hat. The 
crowd was loving it. I've 


performance. That's not to 
ay their performance was 
bad. They were on top of 
iTciiamm erupt Pam st) am ace elie) 
Yo} (slog (elem CM Vitel am cirslt (sim ag y 
tour shine. Their complete 
set (which exceeded two 








ener ee 
Sikes 
Soon 
= 
== 


eM ECM MM retmileem ail t=my rite) (ml ce 
They opened with "Cringe" and followed 
that up with nine more tracks off 
Cele) ENV IV ae cen sect stal ete] | an agi ct 
set.” Matt Skiba then returned for the 
“acoustic set"-and guess what? Two more 
GODDAMMIT tracks: “Trouble Breathing” 
and "Sorry About That". With that, they had 
played all of GODDAMMIT, as promised. Dan 
then played a few acoustic tracks, but to be 
perfectly honest, | missed their acoustic 
set for an interview | had with Tom Gabel of 
Against Me! (you would have, too), so I'm 
not going to try to bullshit a review on this; 
I'll just pick up with what | saw. 


The “third set" was chosen by their fan 
club, the Blood Pact. Someone in the crowd 
started shouting out songs during the 
beginning of this, which Skiba addressed. 
“Are you part of the Blood Pact? No? Then 
we don't care what you have to say," he 
jested. “It's only $20...1 think. | don't 


SLUTS) =] | Ls Co) 
membership.” They continued their set, 
which included a good selection from their 
albums and even other, random tracks like 
“Hell Yes". They fused some Misfits into 
Emma, which drew a lot of "AWESOME" 
responses from those in the know. 


Backdrops changed throughout the set, 
which was a good idea just for some 
change during such a long set. For the 
whole tour, | had been reading that they 
closed every show with "Radio", but on this 
night, that was not the case. In fact, it was 
a little disappointing that it wasn't even 
played at any point. Instead, the Trio 
closed with "97", which was enjoyed by all 
and wasn't played at many of the other 
eh LOL MAEM CLT =Mm etsliCe ea dl cole 
elim Sel Cel M melt (oom Maes] its le mela] 
Tia MA uTeMm eM cil am else toms] lt call alg 
starting instructing everyone to leave. 
Some people were hoping for more, 
proving no matter what Alkaline Trio did, it 
wasn't going to please everyone 
completely. Yet, for Alkaline Trio fans 
(especially older ones), it wasn't going to 
get much better than this tour. Incredible 
opener. 30 songs. two+ hours. All of 
GODDAMMIT. My only question is: How will 
Alkaline Trio ever be able to top this? 


To comment on this or any other piece you 
see in SKRATCH, feel free to e-mail us at 
speakup@skratchmagazine.com. 
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THE 
COACHELLA 
MUSIC 
& ARTS FESTIVAL 


April 29, 2006 @ the Empire Polo Grounds 
(Indio, CA) 
Text By Brian Spiegel and 
Photos by Jimbo Gray 


Going to the Coachella Music and Arts 
Festival is kind of like losing your virginity 
while eating escargot while riding a 
gondola on a Venetian canal: it allows you 
to cross a lot of things off your life’s “to do” 
list. Always wanted to see Kanye West? 
Here you go. Have a hankering for Sigur 
Ros? We gotcha, buddy. Daft Punk in a 
dance tent? Did you bring your dancing 
shoes? $6 hotdogs: yep, that, too. 
Coachella is an all-encompassing, two-day 
test of will that is as grueling as it is 
entertaining, taxing as it is inspiring, and 
expensive as it is necessary. The day could 
be the best day of your life—even if you 
don’t realize it until a week later. 


While Saturday at Coachella lacked a true 
earth-shattering, mind-blowing 
performance in the vein of Arcade Fire’s 
“hello world” 2005 undertaking, Sigur Ros 
came closest to making the main stage 
float away in a big ball of glowing energy. 
The band’s’ main-stage, sundown 
performance (always a sought-after piece 
of real estate at the festival) transcended 
categorization. It was a brilliant example 
of beauty, sonic manipulation, and 
necessary excess combined in a perfect 
piece of musical artwork. If Sigur Ros were 
a painting, it would be Magritte’s “Son of 
Man”: as pointless as the apple covering 
the man’s face might seem, it’s better to 
just accept it and realize how much better 
it truly makes the piece. Did lead singer 
Jon Por Birgisson really need to play his 
guitar with a bow? Probably not—but god, 
it produced such a haunting sound that it 
made the hairs stand up on the back of 
your sunburned neck. Did drummer Orri 
Pall Dyrason really need to pound his 
drums with padded drum sticks so that the 
soft sounds that escaped from his kit 
completely contradicted the destruction 
he laid on his drums? No—but seeing it on 
the big screen was by far the most 
intriguing images | took from the 
weekend. Did bass player Georg Holm 
really need to add an extra layer to the 
song “Hafsol” by striking his strings a drum 
stick? Well, you get the point. Whether it’s 
the brass and string sections that 
mysteriously appeared on stage in the 
middle of the second song or the bow that 
Birgisson mercilessly shredded midway 
though the set, there was never gave a 
hint of irony in their excess. The point isn’t 
dit-met=) iMG ZO accom Qel im iiemClatile] 
the “Hopelandic” song titles or lyrics) or 





the band’s onstage profile, it was the music 
Fite ees lentil cM citol Mireles elem 


standout. The images of _ Birgisson 
contorting his body in an almost torturous 
manner. while  pixie-like wisps. of 


“Hopelandic” escaped his mouth will be 
more than enough to keep me going until 
next year. 


Europe made a pretty good showing at 
Coachella 2006. Besides Sigur Ros, France’s 
Daft Punk, England’s Nine Black Alps, and 
Scotland’s Franz Ferdinand all put on 
rousing performances. Daft Punk’s show- 
closing performance was the highlight of 
the day-one dance-tent festivities (which 
included solid sets by Hybrid and Carl Cox). 
Dressed as robots, performing on the top 
of a spaceship-like triangle, and backed by 
eM tel ee (=e tite eee cere Mellie 
much of their 70-minute set mincing 
(though not completely manipulating) 
songs from their four albums, though the 
loudest of the crowd’s adulation were 
reserved for “Da Funk” and “Around the 
World” from their debut record, 
HOMEWORK. 


The best traditional rock act of the day was 
Flite its hot eM id lo ae oe eel hg 
placed behind The Arctic Monkeys in the 
“Dumbass Music Critic’s English Buzz Meter 
* (see SPIN), Nine Black Alps are one of 
Britain’s most exciting new acts. The 
band’s 45-minute, fast-moving set never 
let up for one moment, perilously moving 
from two-minute song to two-minute 
song with so much distortion fed through 
the monitors that your ears were ringing 
within minutes. The Alps, and especially 
lead singer Sam Forrest, showed a canny 
ability to let the wall of sound do its job 
without taking away the full spirit of the 
lyrically-intriguing songs. 


While The Duke Spirit and Depeche Mode 
each hoisted up the Union Jack on the 
main-stage flagpole, it was Franz 
Ferdinand who proved to be the best of 
the bloody main-stage lot. Franz had 
something that was sorely missing from 
their British counterparts at Coachella: 
playfulness. The band seemed to enjoy 
themselves on the cavernous main stage, 
refusing to get swallowed up by the fact 
that they were playing to a crowd of 40,000 
restless Depeche Mode fans. Franz started 
with the keyboard-heavy “This Boy” 
before burning through the  faux- 
disconess of “Do You Want to” and hitting 
nine other songs, which included hits “Take 
Me Out” and “Michael”, before finishing up 
with “This Fire”. It was quick, enjoyable, 
and one of the best overall sets of the day. 


While Franz and co. made us yearn for 
bangers and mash, the North American 
contingent didn’t do too badly for itself, 
either. Super secret “we will kill you if you 
tell anyone” special guest Kanye West 
played to the biggest main-stage crowd of 
the day (though a good percentage 


Sar 


Fie 


seemed to just be curious onlookers). Clad 
in a faded Miles Davis shirt and backed by a 
string session, DJ, keyboardist, and live 
drummer, Kanye roamed the stage like a 
seasoned rock vet, forgoing hip-hop 
cliques (unlike his friend Common, who, in 
the set preceding West’s, came off too 
cliquish for his own good), adapting toa 
festival environment by playing a fast- 
moving set. He hit on most of his singles, 
starting with the string-laced “Diamonds 
of Sierra Leone”, before going with “Heard 
‘Em Say” and crowd-favorite “Golddigger” 
(which included my favorite personal 
moment of the festival, when the two 


lovely African-American women in front of * 


me burst into laughter as | put my hand in 
the air and hollered, “We want pre-nup, 
yeah!”). 30 minutes later, with his set 
running over and promoters threatening 
to pull the plug, Kanye pulled out his best 
performance of the afternoon, belting out 
a sped-up, tongue-twisting version of 
“Touch the Sky”. His adaptation to 
circumstance (and his ability to control the 
audience without any extra “crew” 
onstage) showed that when it comes to 
rappers, he is in a class by himself—even if 
he did have to go through late registration 
to get there. 


Other groups proudly taking it up a notch 
for the red, white, and blue included 
Atmosphere, whose emo-rap’ was 
absorbed by the crowd. like a sponge; and 
Eagles of Death Metal whose hard- 
rocking, guitar-blazing (humorous?) 
swagger utilized two drummers, crusty 
vocals by Jesse Hughes, and multiple call- 
outs to the ladies in the audience. The best 
surprise of the afternoon came with a solid 
set by Head Automatica, whose festival- 
opening set showed off lead singer Daryl 
Palumbo’s chameleon-like voice and the 
band’s mix of-riffing guitars and church- 
organ keyboards. 


Like most festivals, Coachella led to some 
very painful choices throughout the sun- 
drenched day. You found yourself catching 
“walk-by” glimpses of artists like Lady 
Sovereign (who looked brilliant), Cat 
Power (who ended up actually showing 
up), The Zutons (pleasant), and White Rose 
Movement (Joy Division meets...well, 
whatever they were meeting, it wasn’t for 
me). Because of time constraints, you 
found yourself completely missing bands 
like rumored show-stealers My Morning 
Jacket, Clap Your Hands, and Say Yeah 
(who were either the best band of the day 
or highly disappointing, depending on 
which friend you asked); and show-closers 
She Wants Revenge (my biggest “soup or 
salad” decision, since they were playing at 
the same time as Daft Punk). But as we have 
all learned, choices are part of life. 
Coachella has its choices—along with its 
sun, its dehydration, its robots, and its 
guitar bows. But for all of us who make the 
trek each year to Indio, it also has our 
hearts. And our bank accounts, 
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RYAN’S HOPE 
NO TRIGGER 
leek 


May 5, 2006 @ Elk Grove Pavilion (Elk 
Grove Village, IL) 
Text and Photos by William David Jones 















On paper, these four bands sound like a 
hell of a show. Ryan’s Hope is now touring 
off the release of their new, brilliant full- 
length, APOCALYPSE IN INCREMENTS 
(Punknews Records). No Trigger is touring 
on their newest addition to Nitro Records, 
CANYONEER. Much the Same is preparing 


se 3 


for the release of their Nitro debut and 
second full-length, SURVIVE. And The 
Swellers...well...they’re The Swellers, one 
of the best bands I’ve ever heard of such a 

oung age, a band who have a lot in 
common with the sound being brought 


orth by some of Nitro’s newest signings. 
This DIY show was hosted by the Elk Grove 
Pavilion, which looks a lot like a shopping 
> from the outside but is actually a 
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massive fitness center on the inside. 
Weight rooms, pools, and racquetball 
courts were littered throughout the 
building, not to mention a couple 
gymnasiums, one in which the show took 
place—definitely an interesting setting for 
a punk show. Just down the hall there are 
dance lessons going on, and a father picks 
up his six-year-old son, asking if he wants 
to see some music. | fight back a chuckle. 


The Swellers took the stage and played a 
really tight opening set. The crowd wasn’t 
huge, and immediately Nick Diener 
(guitar/vocals) was begging everyone to 
move in closer to the stage to fill in the 
gap. Leisurely joking with the crowd 
between songs, they had the attention of 
the crowd and put on a true show, 
demonstrating their guitar solos 
and their own style in songs like 
“Tunnel Vision” and “They All Float 
Down Here”. This is a definitely a 
eel aTe MY e) mde <i) late msi eMel mem al 
next few years. 


No Trigger complemented The 
Swellers with a set heavily focused 
on CANYONEER—which no one was 
going to complain about, as the 
quintet’s new album is one of the 
better punk records to be released 
this year. Between songs, they 
- seemed rather laid back and having 
fun just hanging out with the crowd; 
and when the songs started, the 
e}rlas got moving. 


- Ryan’s Hope took the stage next, 
-. and it seemed like they were the 
_. main attraction for the majority of 
* the crowd, as they have built a loyal 
- fan base with their heavy touring in 
the rela sts el APOCALYPSE ity 
ela Sa ee Cm mr amele) ilies mm aal=) 
__. best punk record out so far in 2006, 


so the fact that more and more 
songs from the album have been 
worked into their set is only a plus 
for the band. However, from a 
technical standpoint, the band has 
played much better shows in recent 
days. Terry Morrow absolutely 
shreds on the guitar (a hint of their 
strong metal influences), but the 
guitar was turned down so much 
that anything but the chords was 
barely audible. | was moving around 
SECO CHM UR emcee me CMI 
in the wrong spot, but to no avail. 
This is a truly amazing band, but the 
guitar problems, along with some trouble 
staying together, made this one of their 
weaker shows. 


Much the Same closely followed in the 
footsteps of Ryan’s Hope. Their debut full- 
length was great melodic punk, and 
everything they have been playing off the 
upcoming release is only a sign that they 
are getting so much better. “Skeletons” is 
one of the best tracks I’ve heard from the 


3 
NSBR 





Mt ABD” KHALED” CHA PPR tT CRE 
ae eho te? aia ae ey a Le 
fh aust mi C1 Mig! aly 
rs | 
3 


band, and it’s been getting a lot of 
attention from and for them live. 
“Greatest Betrayal” (also known as the 
Myspace track) it seems has been around 
forever now, but the song has taken ona 


new ending after recording in the studio ! 


with producer Cameron Webb. Even 
before its release, it’s safe to say that the 
band now has two very solid full-lengths 
from which to pull tracks for their live sets. 
However, like Ryan’s Hope, they weren’t 
really on their A-game this night. They’ve 
played some amazing shows and blew me 
away just weeks later at Champs, a “Rock 
Room” bar in Burbank, IL; but this show 


just lacked the tight, CD-quality sound and | 


live intensity that this band is capable of 
performing at. 


All four of these bands are absolutely 
amazing, but this night was a case of the 
openers stealing the show. 


LOS KUNG-FU MONKEYS 
TOYS THAT KILL 
BUCK-O-NINE 
THE SUICIDE MACHINES 


May 11, 2006 @ the Troubadour 
(Hollywood, CA) 
Text by Audiophile 


The first band up this fine night was Los 
Kung-Fu Monkeys, and this ska/punk outfit 
from Tijuana could NOT have been any 
more blazing. The most notable thing 
about them was their duel vocalists. After 
hearing their first song, “Justify”, | was 
inclined to think that the teaming of 
Bernie and Paco was one of the greatest 
since Batman and Robin (though I’m pretty 
sure Bernie and Paco don’t touch each 


other...like...that). ! 


Keyboardist Juan was 
impressive, if only for the 
brand of keyboards he was 
using on stage. I’m a HUGE fan 
of Roland’s Juno line, and Juan 
happened to be sporting TWO 
Juno-Ds. That’s some sexy 


Kung-Fu Monkeys on your 
local computer at 
WWW.Loskfm.Net—if you like 
good music, that is. 


Alright, | hate to admit this, 


“Who the hell are Toys That 
Kill?” | was at the bar chatting 
CMiaa(-Me Viet ee dit Met late (=) me imeley| 
The Suicide Machines (who 
dutifully sat at their merch 
booth most of the night 
signing anything given to him 
to sign) when they took the stage, and he 
stopped and declared that THIS band was 
one of his favorites and that he had to go 
see them play. So | did a little research on 
the band after their nothing-less-than- 
breathtaking set filled with catchy, poppy 
punk songs (please note that having a 
“poppy” punk song isn’t the same as being 
pop-punk) with sharp, engaging lyrics. 
Ever hear of F.Y.P.? Broke up in summer of 
2000, released a final album (TOYS THAT 
KILL). Former members of F.Y.P. formed 
Toys That Kill that same summer and are 
nothing like their former band (or so I’ve 
heard). Look to WWW. Toysthatkill.Com for 
lita CsLecCMs lite Mold (stmti dims) idle} com 


You all HAVE to remember Buck-O-Nine, 


right? They had a radio hit back in ‘95 with ; 
“Water in My Head”. It’s a good song bya . 


great ska band, people. | wasn’t the only 
one at the show with that opinion either, 
as the whole crowd was loving these guys. 
When they played “Sound System” and did 


one BITCHIN cover of “Pass the Dutchie”, © if 


everyone went nuts and sang alo 


gear. Be sure to look up Los | 


but | found myself wondering, 
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Sometime after the cover song, the label, Nitro Records. The costumed, tin- sounding song after another, a ritua 
_ trumpet player of the band borrowed my _ foiled audience just bobbed awkwardly broken up only by hysterical audience 
camera to take a shot of me from the and politely applauded forthe durationof screaming and no witty stage banter. | 
stage. That has honestly never happened _ the set, although a few diehard fans got was on the floor, and within a minute | 


to me before. But you know what the BEST very into it. (I spent the entire 20-minute was Poel CM mat emi Come Rte elem 
part of Buck-O-Nine is? All except the setin the merch line.) 1 was physically closer to more an 
drummer are vocalists, whether it was tonight than | have been on any date in 
lead or backup. It made for some great Supernova were just as good as | my past. The moment the first song‘ 


harmonies live—something that’s rather remember them. Entering the stage in began, | was assaulted by a furnace blast, 
hard to do. Oh, and for all you Buck-O- bizarre helmets, the Orange County of body odor (not the good kind, mind 
Nine fans out there, a little birdie told me three-piece worked their way through you) and a crowd of children who were 
these guys were in the studio working on nine pop-punk classics—much to the not so much dancing as they were, 
a new album, so be sure to check delight of the audience—including the *convulsing*. I’ve seen folks jump up and 
WWW.Buck-O-Nine.Com for some info on immortal “Math” and “Chewbacca”. down for bands before, but these girls 
that upcoming release. were as if in some sort of invisible paint 

| am apparently one of the few people in mixer or centrifuge. | was shoved by} 
Tonight was a very, very sad night forfans the world who doesn’t go crazy over three people walking by, hit in the face 
lof The Suicide Machines. I’m sorry to Streetlight Manifesto. I’dseenSMbefore, twice, and crashed into by dancing folk at 
Rela mie aries mM) VAM CR VAs] aaron BLOT ace) expect: a bunch of guys _ least four or five times. | had to escape 






























































band that has been around since 1991 in Polo shirts playing one identical- and gets on the sidelines. But I’m looking 
broke up. They announced that they had at it too negatively. SM Sea 
actually been planning to break up for a 2 bad. | guess they put on a good, 





energetic show. But, ou know, 
when you have more people 
cheering for you than for the 
headlining band, the least you can 
do is say “goodbye” when you 
leave the stage. 


\ while and just couldn’t hold it together 
any longer. (For more info, visit 

~. WWW.Punknews.Org.) | had the pleasure 

; i [oe reviewing The Suicide Machines back in 







December of ‘05. Let me sum up that 
review for you: THEY ROCKED! They rocked 
ate venue, too. Tonight it didn’t really 
seem as if it this was going to be a 
performance to break the band up, no sir: 
it seemed as if they were as energetic, 
passionate, and lively as when they first 
Lae Singer Jason Navarro was a part 





Luckily, enough people left after, 
SM that | was able to nab a spot in 
the middle of the floor for The 
Aquabats, and | wedged in between 
several people with cold, damp 
iim cMeslie mele (ele Medill em eM imes it] 
name. After a brief video 
introduction reminding us»to turn 
off our cell phones, our six masked 
heroes of “nerd-core” came out on 
stage to their legions of dedicated 
fans—all of whom were flashing 
their super-secret hand signals— 
FTieMme) \-1i1ct' MLM CLM hel Leo 
“Giant Robot Birdhead”. What 
Melita mae ML cece) a el 
awesomeness. Of the 14 songs the 
‘Bats played, nine were off thei 
latest album, CHARGE!!, along with, 
the mandatory “Pool Party”, “Pizza 
Day”, “Super Rad!”, and “Lovers o 
_ Loving Love”, all of which were 
played with such gusto that | fell 
eo Gime Mel (eM eee ee 
course, trouble tries to stop The 
Piel cM ew Am Ce Lem aR CM 
Lab Bunny (a guy in a bad bunny suit 
Titi censk ce) LL ee 
friend, a dude in a lobster mask. But 
ay T=SVAn ic) MAC LM eM Mn ae a 
- Aquabats themselves in a fight 
- scene that would rival that in any; 
action movie. Adding to the; 
iieciahaia(ocy MT ed a amusing 
Creliiieime tly Lis) omer tLe late) e 
products, pool floatie races across 
the crowd, and the. inexplicable 
high-five break after the Bat 
Commander ordered us all to “turn 
this place into High-five CITY!” The 
fans (including myself) all go along, 
with it, and do so as if it were an 
honor...which it sort of is. For the 
last song before the encore, 
aussa eMC eee mimes) 
out to play “Super Rad!”, which was 
*& sweet...but | had a slight issue: if the 

* ‘Bats had access to a five-piece 
horn section, why did they choose 
to play a song that we’ve not only 
heard 500 times and can be played 
with only a single sax, as opposed 
to an older classic that all their fans 
been dying to hear (e.g., 
“Playdough”, “CD Repo Man”, 
el) (a (eile <li bl Ad 
Skateboard”)? I’d even have 
settled for a souped-up version of 
“Martian Girl”. Oh, well. After a 
short break, The Aquabats Bachan 
“ and regaled us with “Fashion 
« Zombies” and “Awesome Forces”. 
Siti mn (eee Molt am COL ommmeore CUT] 
wet, but with big smiles on our 
pudgy little faces. 


} 









yam ditsMercl Ue (sitecMm cee i em CCM ia lle 
jump on top of the crowd once or twice, 
he didn’t just lean into the crowd during a 
isong or two when someone MIGHT know 
the lyrics. No, his style was a constant 
interaction. Every member of that crowd 
ry within four feet of the stage had a mic in 
: 4 his or her face at one point or were face 
to face with Jason himself. (Hell, | got hit 

Pom Maem isl hy dee Cec MOU mem ZL) 
He to take pictures.) They also played one of 
hae my FAVORITE songs (“Break the Glass”) off 
ie of one of my FAVORITE albums of theirs 
i (DESTRUCTION BY DEFINITION (Hollywood 
Aue Records)). The pit got SO intense toward 
*®.the end that | had to back up to the bar. 
*.°4* Pm very sorry I did that now, because at 
Weer ee Wit ie) a Me) ALCS 
As ' Machines came back on for an encore, 
they pulled what seemed to be 50 people 
up on stage with them. I’ll never again 
iget a chance to be on that stage with 
them...unless, you know, they do a 
reunion tour down the road. Do yourself a 
favor and fall in love with, then mourn the 
passing of, The Suicide Machines at 
. _WWWSSuicidemachines.Com. To comment 
on this or any other piece you see in 
SKRATCH, feel free to e-mail us at 
wispeakup@skratchmagazine.com. 
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THE AQUABATS 
coy STREETLIGHT MANIFESTO 
ES SUPERNOVA 

NO TRIGGER 


May 19, 2006 @ the El Rey 
(Los Angeles, CA) 
Text by Matt “Skibz” Parsons! 
Photos by Ryan Blank 

































An Aquabats concert is a life-changing 
experience. | first saw The Aquabats in 
an Diego last year, and since then I’ve 
Same Pee om Cele NAC Meme ls 
ithe Glass House in Poniona, one of their 
preferred venues). Tonight marked the 
irst time | would see them play to a sold- 
lout crowd at the prestigious El Rey 
heatre in Los Angeles. 













































SURO aC CUM mei ah are aree UZ) 
Massachusetts screamo outfit No Trigger, 
RYT TC Ey tee cee Lee Aquabats’ 
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The El Rey is much larger environment than 
the Glass House, which cuts down on the 
smoosh factor and draws a wackier, more 
colorful crowd. The Aquabats always put on 
a spirited performance, and tonight was no 
different. No matter how many times you 
see them, it’s always a new experience. I’m 
left craving more; I’m counting the days 
until their return to San Diego in late July. 
UWE ewe rolerel ay 


ANGELS AND 
AIRWAVES 


May 25, 2006 @ the Vic Theatre 
(Chicago, IL) 
Text and Photos By William David Jones 





Up until this last month, Angels and 
Airwaves were nothing more than hype. 
Tom DeLonge had been comparing the 
band to legendary bands like PINK FLOYD! 
They were going to be America’s next 
big rock band. Then, their album, WE 
DON’T NEED TO WHISPER, was released. It 
was a good album, but it didn’t come 
close to living up to its hype and the 
excitement surrounding their single, 
“The Adventure”. Up to this point, it 
Tem Macs Me Aelia Cel ice 
Also in May, the band embarked on a 
reo MAE) Mammy Clem mm ulciy 
bigger tours later this year. Being that 
this was the first chance to see DeLonge’s 
new band in a small, intimate setting, 
most of the shows sold out immediately— 
even before the album was released. 
Again, up until this point, it was pure 


eS 


AY MLM harem on Comer La sy 

in Chicago was one of the last before 
they go on to larger venues with Taking 
Back Sunday. The marquee out front 
read: “Angels and Airwaves—SOLD OUT. 
However, on the inside, it wasn’t nearly 
as packed as I’ve seen the Vic be in the 
eye etme CMM Ce mma aaa 
off tickets at something lower than 
capacity. Later, | did see that the balcony 
was packed, so maybe people just didn’t 
want to hang out down on the floor. 


There was only one opening act, which | 
missed. They were band called Moth, 
who was described to me as “some 
emo/screamo band.” | made my way to 
the front, and for the five minutes 
leading up to the start of AVA’s set, a 
group of teenagers were singing all the 
old, profane Blink songs. (“Blow Job”, 
“Family Reunion”, and a few other bonus 
tracks from TAKE OFF YOUR PANTS and the 
live CD were a few that | heard.) 


The lights when down, and the band 
came out in low lighting. Fans of both 
genders were shouting, “We love you, 
Tom!” | was skeptical about this show to 
begin with, and the blind love for 
DeLonge made me even more so. The 
crowd was composed mostly of the kids 
who were 12 and loving Blink when 
ENEMA was released. They have now 
grown up (a little) and continue to follow 
their favorite singer. The rest of the 
crowd was predominantly frat boys and 
MAO MUM ag oe irl mee me) Cl 
with today’s trends. AVA opened with 
“Valkyrie Missile”...and damn! 





Regardless of how | fe 

they put on a hell of a live show. The 
lighting was perfect for the venue and 
was timed to the music very well. So, 
while it wasn’t the multimedia 
extravaganza the band is planning for 
future shows, it did the. trick here. Tom 
was grooving to his own music and 
feeding off the energy of the crowd. | 
actually got chills when they played the 
build-up to the big intro in “The 
Adventure”. It was an_ exciting 
Se MM TMI am UL ai elt am Cem Cl Cem el 
was overindulging himself in the crowd a 
little too much for my taste. Dancing with 
the music and feeding off the excitement 
MMP icles) Maem it mum meu em yaa) 
balls (figuratively, of course). However, 
his rants/stories between songs were a 
bit over the top with the drama. Sticking 
to the music would have been better. 


PNB Tie) eT EM iil meet eka LCC) 
great live experience. The band played 
all 10 songs from the album, as well as 
throwing in a solo performance by Tom 
of Boxcar Racer’s “There Is”. Though 
rey tsM Td MMT LiCciit X-1mme Gita OMe Cy 
slow, emotional song of the album, live it 
was played much faster, which just didn’t 
feel right. Still, this was a great show for 
a first tour. Hopefully they can bring this 
sound and energy successfully into the 
eitele(simee Tein AM BEC Mit RCO LLL aLiLe) 
see what AVA does next. To comment on 
this or any other piece you see in 
SKRATCH, feel free to e-mail us at 
speakup@skratchmagazine.com. 








Ss S OL 
AIR SPRAY & HAND GRENADES 
UB-VERSE RECORDS 
et me preface this review by saying that it's difficult critiquing a 
ecord when you can see some merit, yet you personally don't 
njoy the music one bit. 12 Summers Old sound like a more 
echnical version of old Saves the Day and Fairweather. The 
ocals are strong, though they're very generic. The background 
iscreams aren't tasteful-they're out of place and trendy. The 
lyrics are weak and sometimes outright stupid and reminiscent 
of a teenager's diary, while the music carries itself moderately well. | won't say the 
band's not talented, but their attributes are active in a zone that's contrived, 
uninspiring, and can't survive long out of a Warped Tour/Hot Topic/ALTERNATIVE 
PRESS environment. -David Barker 











ACT AS IF 

SELF-TITLED 

SELF-RELEASED 

This seven-song EP debut from Southern California artist Peter 
Verdell is a slick, catchy package that is sure to turn heads in 
the music industry. With a vaguely emo/hard-rock alternative 
style and a truckload of biting hooks, this is music that haunts 
and inspires. Though up until recently Verdell was doing solo 
acoustic sets live, he's finally settled on a permanent quartet to 
bring a harder edge to his live shows. While many young musicians make obvious 
blunders on debut albums, it's tough to find any fault with this disc. Perhaps the only 
thing wrong with it is that it isn't a full-length album - Dug 


ART BRUT 

BANG BAND ROCK & ROLL 

DOWNTOWN RECORDS 

With their debut full-length release, this swaggering bunch of 
English poofsters has put out what may be the best-and 
definitely funniest-glam album in the last 20 years. From the 
opening track, "Formed a Band" (where we're told this is "gonna 
be the band that writes the song that makes Israel and Palestine 
get along") to songs about impotence and moving to L.A. to ride 
a Harley bare-chested on the Sunset Strip, these guys will have you in stitches. 
Though some of the lyrics do get a bit repetitive, this is the band The Darkness is afraid 
of. Imagine lan Hunter of Mott the Hoople and Fee Waybill of The Tubes reincarnated. 
| tho't | were | wanker 'til | heard these naff tunes. -Dug 


ATREYU 

A DEATH GRIP ON YESTERDAY 

VICTORY RECORDS 

In the midst of Avenged Sevenfold's success with their latest 
record, Atreyu has released A DEATH GRIP ON YESTERDAY. 
I'm sure all hardcore fans were skeptical of what path Atreyu 
would go musically. Would they go the route of Avenged 
Sevenfold and stop playing authentic hardcore, or would they 
Stay true to their roots and play the same hardcore we have 
grown to love in them? Well, I'm here to reassure you that they are committed to 
authenticity...for the most part. Every now and again in these nine tracks, the quintet 
will stray into the realm of pop (e.g., "The Theft"), but they immediately return to their 
genre (e.g., "We Stand Up"). Atreyu has squelched Avenged Sevenfold's blunder. - 
Luke Skywalker 





























































| ARSENIC RECORDS 

'm going to cut to the chase with this EP. Of the eight songs on 
it that fly by in all of 17 minutes, the only track worth mentioning 
is a cover of Buzzcocks' classic “Ever Fallen in Love". Since it 
is pretty much impossible to butcher this song (though the band 
ries its hardest to do so), it's safe to say that this disaster's best 
trait is that it is so short. Unfortunately for Banner Pilot, it looks 
like their best bet is to become a punk-rock cover band, because the original songs 
are just generic punk void of originality and talent. -Jeff Srack 


IG CITY DREAMS 

HONESTY 

SELF-RELEASED 

It's not enough to call Big City Dreams a pop-punk band, 
because they are a POP-punk band-and a great one. Hailing 
from Gainesville, FL, BCD has created a perfect five-song EP 
hat is somewhere between Motion City Soundtrack (without 
he keyboards and sense of humor) and CLARITY-era Jimmy 
ia Eat World. These are the songs that put good music on TRL 
and are used as background music for SMALLVILLE, songs so 
irresistibly catchy that you can't help but stop what you're doing and hum along. Once 


a label gets their hands on this band, they will be going places and will definitely 
achieve their own big city dreams. -Jeff Srack 


BODY PART TROPHY CASE 
@ KILLING WITHOUT A MOTIVE 
SELF-RELEASED 

i New Jersey metal is alive and well, and Body Part Trophy Case 
= does its part with KILLING WITHOUT A MOTIVE. This 
aggressive nine-track offering exhibits influences from classic to 
hrash to death metal, as this quartet keeps itself occupied with 
dd time signatures, crushing spurts of chugging guitars, in- 
#1 your-face vocals, and rhythms that shift from spastic to stringent 
at the drop of a dime. Imagine the imagery of Cannibal Corpse 
with the sound of Dark Angel, Pantera, and Carcass propelling the madness. Songs 
like "Welcome to the Hatchet Wound" contain all the metal goodness you desire and 
more. Horned hands up high, folks, because these guys crunch with the best of them. 
www.bodyparttrophycase.com -Mike SOS 


% 


EE 
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AB uctiodn 
HELLO, CONTROL 
|THE MILITIA GROUP 
Dear Brandtson, Why? You guys had a solid following in the 
indie and emo circles. You had a great set of albums, all 
primarily in a particular musical vein. Where did HELLO, 
CONTROL come from? Okay, | get that it's really hip right now 
to fuse dancey electronica with pop music and make your own 

: ee interpretation of a sound that died 20 years ago. | also know 
it's really hip to be into that sound. But still, | thought of you guys as one of the solid, 
rocking holdouts on a label full of pop bands. Indeed, there are some really good 
songs on this CD, but they were eclipsed by the overbearing dance-pop of the rest 
of the album. Sorry, guys, but better luck next time. -Josh 


BUTTERTHIEF 

RIDING THE RADIOWAVES 

SELF-RELEASED 

The debut full-length release from Butterthief, Manish 
Tandon's cutting-edge NYC quartet, is like a soft explosion. 
With an alternative indie sound that crosses the bridge from 
dreamy, melodic themes to surf/spy music, Butterthief plays 
like a band that has been together for years. Tandon, a 
Columbia Business School graduate, had a six-figure salary 
as a marketing director with Viacom (which owns MTV and 
VH1), but he decided his real role in this world is as a musician. He enlisted lead 
guitarist Aram Bakajian, who had majored in music at Columbia University, and 
Butterthief was born. The entire album can be heard for free on the band's Website. 
This music is edgy, artistic, and inspired. Plus, with names like Manish Tandon and 
Aram Bakajian, who could forget them? -Dug 


CONTROLLER.CONTROLLER 

X-AMOUNTS 

PAPER BAG RECORDS 

= Like Metric and The Sounds before them, Controller.Controller 
play a brand of dance-punk that is poppy enough to get your 
feet tapping but edgy enough to keep you from feeling like 
Britney Spears's new number one fan. The female vocals 
have a tonal quality that matches the beat-intensive, bass- 
heavy music perfectly and introduces an obviously talented 
bandleader. Overall, | think X-AMOUNTS is a quality 
interpretation of a musical style that is quickly growing in popularity. If these guys are 
lucky, they'll catch a nice big wave to major success. -Josh 


CRACKJAW 
IANTS FROM THE STEREO 

| SCREAM RECORDS 
Michigan's Crackjaw is making pop-punk with metal sprinkled 
-ion top. This particular style is a big cash cow, and Crackjaw 

could be the next Fall Out Boy-which is exactly what the world 
‘needs. The production on this debut CD is great, full of little 
touches in the mix and very clear in a non-high-tech way. 
/Crackjaw is a very talented band with chops and tight vocals. 
Next week, check out the MTV gods. One of them might just 
be Crackjaw. Support them, if you dare. -H. Barry Zimmerman 


CRUCIFIED BARBARA 

IN DISTORTION WE TRUST 
LIQUOR AND POKER MUSIC 
If you turned The Donnas into more of metal band and 
discovered them in Sweden instead of Northern California, 
they might sound a little bit like Crucified Barbara. This girl 
group started with the same punk roots as The Donnas, but 
their sound is a lot more Ozzfest-ready these days. They're 
not the kind of girls you take to church or home to meet mom 
and dad, because tracks like “Play Me Hard" and 
“Motorfucker" reveal how much they like to talk dirty. On the plus side, they're a 
relatively traditional-sounding metal band sans the annoying screaming that ruins 
much of the contemporary music in the genre. Don't be fooled by this CD's title, as 
there's not a lot of distortion here, just naughty rock. -Dan Macintosh 


DEFCON 4 

FILE UNDER FUCK 

BLACK BOX 

Comprised of stalwarts of the Boston hardcore and punk 
scene, Defcon 4's FILE UNDER FUCK meshes crusty sludge 
metal and volatile punk rock throughout its 15 tracks, keeping 
the listener in step with this quartet's deliberate sonic 
abrasiveness. Providing a truly disconcerting listening 
experience laden with dissonant melodies on the title cut, fast 
punk laced with a vicious bite on "Fast Car", and disparate 
disjointedness on “Berzerker's Rage", Defcon 4's output is perfect for the punk 
rocker who fancies some left-of-center aggression and a plethora of twisted chaos. 
www.myspace.com/defcon4 -Mike SOS 





























































































4 |DESOLE 


A STORY TO TELL 

ABACUS RECORDS 

DeSole (pronounced "day-so-LAY") is French for "desolate." 
Although the term describes either a very sad state of mind 
OR very empty terrain, the music on A STORY TO TELL is 
hardly that. Instead, it's really rich emo/indie-style music that 
| |is both enriched and set apart by a three-guitar line-up (Eric, 
|Jason S., and Josh, with Josh handling back-up vocals, as 
well). Other band members are Lance, lead vocals; Gavin, 














bass; and Jason Moon (drums). | especially liked the fifth track, an instrumental that 
is quite haunting. The only cavil | have is with a song called "Shadowgirl", which the 
press release describes as being about a rape from both the victim's and the 
perpetrator's points of view. The lyrics disturbed me, because they seemed 
sympathetic to the rapist, focusing on the attack as his way of seeking love-and they 
definitely DID NOT include the victim's point of view. -tekolote 
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HOME FURNISHINGS FOR THE YOUNG AND RECKLESS 
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www.myspace.com/spitfireinterto 








Internet Services 


PARCOM ROCKS! 
INCREASE YOUR BAND'S PRESENCE OR OTHER 
BUSINESS & PERSONAL SITES ON THE WEB WITH 
PARCOM'S FEATURE-RICH & HIGHLY AFFORDABLE WEB 
HOSTING PACKAGES! 


FULL WEB HOSTING SERVICES 
Starting at $3.95 a month! 


Domain Registrations 
Unlimited Email ¢ Unlimited Bandwidth 
Microsoft® FrontPage® Server Extensions 
Packed with so many great features - too many to list here! 
Check it out yourself at: 


http:/jwww.parcom.net 
(206) 686-4WEB 


DON'T DELAY, SIGN UP TODAY!!! 


MENTION THIS AD & GET AFREE MONTH 
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ORCHIDS AND AMMUNITION 
SELF-RELEASED 
- According to Drist's Myspace page, they're a fairly well-known 
7 DRIST band with a respectable following, and they're to be featured in 
an upcoming Playstation videogame. It's not hard to see why. 
___|Drist play some brand of alternative metal with a punk edge. | 
y jreally don't see anything exceptional about ORCHIDS AND 
*JAMMUNITION, other than that it's very tight and well done. 
Musically, it's impressive, and the vocalist has some pretty strong pipes. Then again, 
| don't listen to music like this, so what the fuck do | know? They've played with Tommy 
Lee and The Bloodhound Gang, so I'll let you form your own opinion. -David Barker 


EMPTY ORCHESTRA 

GET WELL SOON 

ACUTEST RECORDS 

The debut EP from the Midwest's Stephen Wisnewski and his 
band Empty Orchestra is a dark, growling affair that sounds like 
a cross between Bob Seeger and Coldplay. The themes to 
songs such as "Fuck the Party", "Down, Down", and "Get Well 
Soon" are pretty much not the topics to light up your day. 
Wisnewski does do an incredible job with the lyrics, though, as 
he spins his tales of woe with poetry and pathos. There are a 
few songs on this seven-song disc that refuse to go away, such as “A Sense of Place". 
The soft, acoustic intro opens with the line, "There's a kind of fight between fields and 
steel"-just the thing to haunt you for the rest of your day. This is a memorable first 
album. -Dug 


Eitan Savon} 
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ak ESCAPE THE FATE 
a THERE'S NO SYMPATHY FOR THE DEAD 
. see EPITAPH RECORDS 

d It is a shame that the adage "Bad press is better than no press 
“at all" is true, because if any band deserves no press at all, it is 
“Escape the Fate. Somehow they believe that putting out that 
commonplace overproduced, cliché-ridden, blood-spattered 
hardcore-lite is going to give them arena-rock stardom. Arenas 
aren't even enough for Escape the Fate: they expect the stands 

to be filled with shirtless "horny groupies that would kill or die 

for" lead singer Ronnie. They will be playing Warped Tour this year-and are perfect 
targets for ridicule and maybe a tomato or two. -Erika Owens 


ff FACEDOWNINSHIT 
NPON 


hive RELAPSE RECORDS 

NPON stands for "nothing positive, only negative," which 
\\ seems to be a theme. Though facedowninshit does not appear 

to be a peppy band, they do have a sense of humor. "Plasma 
Center Blues" stands out as a witty, incisive, amusing title. The 
song content, literally about selling plasma, is decidedly 
serious-like the rest of the album-but that title is an irreverent 
jab at a system that allows selling fluids to pay rent. Slow, 
screechy, and oddly catchy, facedowninshit offer a familiar sound that can be heard 
on their current tour with Disfear. -Erika Owens 


GABE CAHILL 




















$/Gabe Cahill brings to the table primarily a pretty stripped-down 
breed of indie music. The production on the album is probably 
the worst part, leaving a feeling of a live garage band. If that's 
what Gabe was going for, he definitely achieved it. Some of the 
songs are reminiscent of Heatmiser or early Elliott Smith, while 
others have a slightly unrehearsed Velvet Underground feel. 
You have to hand it to him, though, for trying to mix all kinds of 
music genres. 1000 NIGHTBIRDS contains songs spanning every genre from 
alternative folk to "Baliwood gothic." (I'm not sure if he coined that latter phrase 
himself but it seems to fit.) -Josh 


HOUSE OF HEROES 

SAY NO MORE 

MONO VS STEREO 

Playing sounds not too hard and not too soft, House of Heroes 

new album SAY NO MORE comes off like mainstream rock wet 

|dream. Melodic vocals backed by a safe but strong guitar riffs 

ake this album as a sure fit with fans of bands like Jimmy Eat 

|World. Through the 12 tracks on this album, we really don't get 

ja sense of this band's true potential. This is all too common 
with bands that play music with media-play potential in mind. 

Another thing that turned me away from this album was the all-too-sweet and high- 

pitched vocals. | would have loved to hear the music be a little bit more experimental. 
| guess you can't always get what you wish for. -Matt Edmund 


#3 INTRONAUT 
NULL 

~ GOODFELLOW 

rom the get-go, Intronaut brought to mind that fantastic band 
jorse Code Heartbeat. But upon further review, | think | make 
e comparison because the vocals have a VERY similar killer 
growl-because on the musical side, Intronaut aren't nearly as 
srelentlessly spastic and grinding as Morse Code. That doesn't 
mean Intronaut don't bring it: their brutal hardcore is intense. 
But the heaviness is tempered by these extended moments of 
intricate, lush, beautiful instrumental passages, making for thought-provoking, 
complex compositions. But this must be made clear: these lighter moments NEVER 
border on retardo-pop (you know what I'm talking about). The only problem is that 
sometimes the songs might be a bit overlong (barring the introductory first track, 
they're all over five minutes), because at points this reviewer found her mind 
wandering. -Janelle Jones 
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IF YOU SPEAK ANY FASTER 

VICTORY RECORDS 

Chicago-based. June plays music that fits neatly into the style 
made famous by Saves the Day. The band was formed by Mark 
Sutor (drums), Tim Brennan (vocals and guitar), Mark Palacz 
(guitar), and AJ Brown (bass and backing vocals), who “basically 
started the band as a joke," says Sutor, "and realized we had a 
pretty good thing going." The 11-song CD is the group's first full- 
length release and was produced with Brian McTernan, who has shared the studio with 
Thrice, Cave In, and Hot Water Music. | can't say that there is anything remarkable or 
unique here. Buy this if you simply cannot get enough of this particular sound. Yawn. 
-tekolote 


KILLING JOKE 


riving force behind these nine tracks. Progenitors of the 
industrial metal movement and undeniably one of the most 
influential bands, songs like the gothic electro-punk “This Tribal 
Antidote" rivals Ministry and Sisters of Mercy; and the 
mechanically-pulsed "Walking with Gods" is a hit both on the 
dance floor and in the moshpit; while the spirit-esque vocals on top of atmospheric 
electronics on "Gratitude" make for quite the cold, harsh hypnotic trip. Adorned with a 
keen sense of composition and total disregard for the mainstream, Killing Joke always 
did things their way, and they continue to carve out a niche that no one else will ever 
approach. If you're disenchanted with the music industry, allow this album to reaffirm 
your faith that there still are warriors releasing pertinent and utterly amazing records. 
www.cookingvinylusa.com -Mike SOS 


LIGHT THE SKY 

THE TV HAS US REACHING FOR STARS 

LIGHT THE SKY 

Playful and pleasant melodies are common on this collection of 
addicting sing-along songs. Characteristics of pop music peek 
out every so often, but for the most part, this is just a quality 
example of some good music that might offer something 
beneficial and thickening to your day. In the words of Light the 
Sky's "New York in December": "All | need is a song that'll keep 
me singing along.". This collection of music is free from 
contrived notions of despair, break-ups, and misdirected anger. Light the Sky offers a 
musical expression of existence. This is a worthwhile journey for any listener in need 
of such. -Thomas Murray 


MAXIMUM PENALTY 

DEMO 89 & EAST SIDE STORY 

| SCREAM 

NYC hardcore pioneers Maximum Penalty's early days are 
documented on this 14-track re-release, some of which hasn't 
seen the light of day in over 15 years. From DEMO 89 & EAST 
SIDE STORY, the strains of no-frills, pure late '80s/early '90s 
hardcore a la Agnostic Front, Bad Brains, and Cro-Mags are 
pumped through your speakers, as these veterans have dug 
through their archives to, via tracks like "Brutality" and "I'll Save You", give the kids a 
glimpse of where the stuff they dig today comes from. With a reunion in the works, 
Maximum Penalty's reissue is a fine way to get reacquainted with one of the scene's 
founding members. www.iscreamrecords.com -Mike SOS 













































MESS 

SELF-RELEASED 

a A note inside this CD brags that these songs were written and 

recorded in a haunted house overlooking Los Angeles. Mess is 

comprised of Schroeck on vocals and guitars, Cross on bass, 

— f and Bob (yes, just Bob) at the drums. Their sound is druggy and 

¥ psychedelic rock put to mock-scary songs with names like 

"Witch", “Hell-O-Phone", and "Hex". Sometimes Schroeck 

sounds like he's chanting some incantation rather than singing. 

It's probably spooky for small children, but it shouldn't scare most adults. It all comes 

off like an amateur haunted house during Halloween. Perhaps this music would sound 

better in a in a darkened club setting with candles surrounding the stage; here, it's not 

at to see home about. It's just kids dressing up to go trick-or-treating. -Dan 
jacintos 





NEW BRUISES 


TRANSMIT! TRANSMIT! 

= KISS OF DEATH RECORDS 

ie There are two ways to look at the debut album from Tampa's 
iNew Bruises: you can see them as a decently talented punk 
band that has numerous catchy riffs, a few good songs, and a 
sound that is so familiar that it is almost comforting; or, you can 
look at them as a band void of originality, has more mediocre 
songs than standouts, and has nothing to distinguish it from 







thousands of other punk acts. So give these guys a listen and 
decide for yourself, because, like the classic Black Sheep song says, "The choice is 
yours." -Jeff Srack 
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CALL DOWN THE THUNDER 
SELF-RELEASED 
California metal trio Nihilist make no bones about its love for all 
things metal, from album artwork of pictures of studio rooms 
flanked with posters and half-stacks to the outfit's no-nonsense 
classic metal assault. They even cover Judas Priest's 
"Freewheel Burning", for God's sake! If that's not an indicator 

(eZee, Of what this full-tilt metal troupe (whose inclinations vacillate 
between the guitar virtuosity of the aforementioned and the cleanly chugged chaos 
of late-'80s thrash metallers like Flotsam and Jetsam) is, then you, my friend, cannot 
call yourself a metalhead. If you dig revival metal a la Three Inches of Blood and even 
the kitschy wares of Manowar, then Nihilist is perfect to quench that insatiable hunger 
for over-the-top metal. www.nihilistmetal.com -Mike SOS 


NOFX 

WOLVES IN WOLVES' CLOTHING 

FAT WRECK CHORDS : 

Punk rock-like all genres of music-has a soulless selection of 
bands that don't get the human groove inside of the beat. 
NOFX is not one of those bands. After 23 years and 10 full- 
length albums, the music of NOFX is better than ever. On 
WOLVES IN WOLVES' CLOTHING Melvin, Smelly, El Hefe, 
and Fat Mike rock it old-school pop-punk like kings of good will 
and might on "U.S.A-holes", "The Marxist Brothers", and 
"60%" and the rest. NOFX is the modern punk Phil Ochs. Long live the descanters. 
Long live the rockers. Go get this and start loving it today. -H. Barry Zimmerman 


OXBOW 

LOVE THAT'S LOST 

HYDRA HEAD RECORDS 

Oxbow seems very honest in its uniqueness, Long, meditative 
haunts combine with vocal rants, challenging listeners to fight, 
focus, and figure out what is going on within each song. A 
plethora of musical techniques are applied to provoke the 
desired reaction, including the pain of a broken man's voice 
accompanied by a chilling acoustic steel-string. Simpleminded 
and _ skittish listeners need not apply, as this disc is 
sophisticated and disturbing. Listening to this album extensively will bring the 
certainty that there is something to be miserable and upset about if you think about 
it hard enough. Abused, sick animals with trusting eyes, depleted whale populations, 
starving kids and lonely elders may enter your mind while you listen. You have been 
warned. -Thomas Murray 













































PERMANENT ME 


DEAR VIRGINIA 

| SURRENDER RECORDS 

Permanent Me is a Long Island-based quartet, and their EP 
offers emo/indie music with some extra tasty guitar hooks. The 
band is Brian Kapler on vocals and guitar, Joe Guccione on 
guitar and vocals, Mike Fleischmann on drums, and Justin 
Morell on bass. The best song here, "Ambient & Grey", is 
@Jactually almost straight pop, with an infectious chorus and a 
lovely melody. | also really liked "Dead to You", which is vocal 
and guitar only. Although the band members are still very young, they were able to 
get some pretty impressive people to produce the songs here, including members of 
Sum41 and Nightmare of You, as well as Matt Squire, who has also produced Panic! 
at the Disco and Downtown Singapore. Although there are just five songs here, 
they're definitely good enough for me to look forward to a full-length release from 
these youngsters. -tekolote 


SCOTCH GREENS 
PROFESSIONAL 
BRASS TACKS RECORDS 

| was pleasantly surprised when | found out | was going to be 
reviewing this album. | caught these guys opening up for 
Flogging Molly in March and was quite impressed with their 
brand of blue-collar rock 'n' roll. PROFESSIONAL truly 
captures the working-class sound these boys have made their 
own. Banjos and mandolins accompany the foot-stomping, 
fast-paced first track, "Rumspringa". From there, there is no 
looking back, as they throw us on a roller-coaster ride of in-your-face rock that lasts 
for the entire album. Fans of Flogging Molly would highly enjoy this band and album. 


















































Whether you pick up this album or see them live, Scotch Greens are sure to please 
your musical taste buds. -Matt Edmund 
SET YOUR GOALS 
RESET 
EULOGY RECORDINGS 
AL horrible thing happens about a minute-and-a-half into Set 
know how many different band members sing-because 
v sometimes its sounds like there are hundreds coming in at all 
angles to drive me crazy-but | do know that none of them 
sound good. While the band was busy trying to mix pop-punk 
and hardcore, it forgot that it's always a good idea to have a 
tolerable singer. Of course, the best song is a cover, a decent version of Jawbreaker's 
settle on a bearable singer. Until then, they have little going for them. -Jeff Srack 
; | SNOWGLOBE 
|OXYTOCIN 
MAKESHIFT MUSIC 
pone are influenced by acts like The Beatles and Electric 
|Light Orchestra. The 14 selections on this disc are lighthearted 
4 |the beat. On tracks like "Dry", the use of strong and elaborate 
brass and string ensembles gives the tune a Beatles-like feel. 
|Another impressive facet of this band is their ability to 
incorporate instruments like the saw and steel guitar. 
Snowglobe's ability to create a sound so strongly rooted in classic rock but yet keep 
| things original and fresh. Thumbs way up for this one. -Matt Edmund 


Your Goals' debut EP: the singers open their mouths. | don't 
"Do You Still Hate Me?". Set Your Goals should have one ultimate goal: to find and 
jand upbeat, sure to have you taping your feet and bouncing to 
Sava Wale V0alta 
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THUNDERBOX RECORDS 
Their press release describes their sound. “like Blondie dry- 
humping Gwen Stefani in the back of Billy Idol's car." Trust me 
when | say that | wish | could say the only bad thing about 
Stutter is their PR manager, but that is truly not the case. In an 
attempt to relive the new-wave glory days of The Go-Go's and 
Devo, these Canadian trendoids present us nine tracks of 
watered-down super pop that makes me cringe at the thought of the pain my ears 
went through while listening to this album. There's a huge difference between being 
influenced by the new-wave sound and trying to replicate it. For those looking for a 
truly original new-wave experience, check out Japan's Polysics. It sure beats this 
crap. -Matt Edmund 














TELEFONICS 













HIP FLIP COLOURS 

BASEMENT TRANSMISSION RECORDS 

The psychedelic rock from Erie, PA's Telefonics, might be 
cooler than anything on either coast. Guitarist/vocalist John 
Johnston has found a direction in vintage Velvet Underground 
music. He's enlisted the vocal and theremin talents of Gina Rull. 
| could write a college treatise on "Heart Attack" alone, the 
tripped-out, 14-minute jam extravaganza that closes the album, 
as the music breaks from a traditional melody into complicated 
psychedelica painted with ethereal theremin backing, then back into an explosive rock 
ending. It's the song used to close shows and is more effective than "Free Bird" at 
melting your brain. This is insane, good stuff. -Dug 








THE BLUE BLOODS 

DEATH OF A SALESMAN 

| SCREAM RECORDS 

The Blue Bloods unleash 17 tracks of energetic, riotous street 
punk on their new album. Would you expect anything less 
coming out of Boston? While their music isn't up to par with the 
Murphy's and Street Dogs, it's from the same vein and will keep 
_ |any fan of those bands singing along to the anthemic melodies. 
«The band is even cool enough to successfully pull off a 
swinging cover of John Mellencamp's “Authority Song". So 
cheers to another great Boston band. And this one proves that you don't even have 


to sound Irish to represent the city! -Jeff Srack 
—— THE DOWNERS 
SHAKE THE DEAD AND LET THE DOWNERS DIE 
SICKBOY RECORDS 
A Utah's five-man The Downers is playing the psychedelic pop of 
Big Star-and doing it very well. This five-song sampler will 
trance you out like a Quaalude from 1974. It's good. The vocals 
of Paul Burke are mesmerizing. The Downers is not a 
throwback; rather, the group is transporting its genre into the 
future. SHAKE THE DEAD AND LET THE DOWNERS DIE is a 
quality album with feeling, pumping new blood into the ancient 
stoned vibe. -H. Barry Zimmerman 






































THE EDDIES 

s| IN THE SUNSHINE 

TWIST RECORDS 

| never realized that those bands that play the annual ribfest 
nd monster-truck rally actually put out records. The Eddies are 

proof that those anonymous, sanitized, nostalgic acts that 
race the hastily-built stages of street fairs everywhere do more 

han provide background music for hot dogs and funnel cakes- 





Epon Ot hey also provide background music for work and dive-bar 

local-band nights! The Eddies wish they had been rocking in the ‘60s, but their efforts 

only sound like mockery of that sound. They supply simple, short girl-yearning and 

Sent pop songs that rival any garage-sale bin record selection. -Erika 
wens 
















=4THE FORECAST 

JIN THE SHADOW OF TWO GUNMEN 

{VICTORY RECORDS 

Appearances can be deceiving, as well all know, and though IN 
THE SHADOW OF TWO GUNMEN is a Victory Records 
release, it's neither a shitty mall-emo nor a meathead hardcore 
ecord. In fact, The Forecast sound like Hey Mercedes and 
Rainer Maria vying for a chance to take a stab at alt-country- 
inspired punk. The Illinois quartet is a few steps above the rest 
of their label's roster, but while there's really nothing grating 
about The Forecast, there's not much that's exceptional, either. Still, this sophomore 
release is engaging and enjoyable and should receive a warm welcome from fans of 
Cursive, The Jealous Sound, and any of the other bands mentioned here. Victory 
Records' best? Probably so. -David Barker 





THE FUTUREHEADS 










NEWS AND TRIBUTES 
STARTIME/VAGRANT 
England is incessantly dreaming up innovative post-post-punk 
groups these days, and when The Futureheads’ self-titled 
debut was issued in 2004, the record was met with much- 
deserved hype. The band's angular take on early XTC and The 
Jam (with Gang of Four's Andy Gill as producer) yielded 
energetic, humorous excellence. The follow-up, NEWS AND 
, TRIBUTES, has the requisite maturity, but while the songwriting 
is more thought out, it's lacking the in-your-face qualities of its predecessor. Still, The 
Futureheads aren't running out of steam, and their sophomore release maintains the 
band's gusto-it just puts its emphasis in different areas. The debut would have you 
envision a show with musicians flailing across the stage, whereas NEWS AND 
TRIBUTES is more subdued and thoughtful. -David Barker 


We do these things called comp CD's, Skratch comp 
CD's to be exact. Want to get on one? Contact: 
ads@skratchmagazine.com 
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OPZILLAS 

THE INCREDIBLE ADVENTURES OF PANDORA POP 
WOLVERINE RECORDS 

The debut full-length album from this self-described 
“girlpopmangapunk" quartet from Stuttgart, Germany, is a poppy 
little punk piece that sounds more like vintage Blondie than the 
Japanese manga world the band tries so hard to emulate. There 
is a fairly elaborate four-minute manga video clip on this disc 
that tells the story of "Pandora Pop" and includes a very short 
adventure. Unfortunately, the video clip is light years behind real 
manga. Musically, this female-fronted band belts out 12 tunes that sound like they 
were ripped straight from a late-'80s néw-wave sound track. It's humorous listening to 
Germans sing in English about Japanese stuff. Now, if only the band included the 
horribly translated press release with the CD, we'd have something funnier than an 
Asian menu mistranslation. -Dug 


THE RED JUMPSUIT APPARATUS 

THE RED JUMPSUIT APPARATUS 

VIRGIN RECORDS 

It's a pain in the ass to review bands like The Red Jumpsuit 

Apparatus. Musically, they're fairly qualified. Throaty screams 

recall Refused, the rhythms are taut, and the gang vocals are a 
jnice touch. Unfortunately, The Red Jumpsuit Apparatus' debut 

? |is chock full of generic vocal patterns and cheap harmonies. 

When | took a guess at what these guys would look like when | 

pulled up their Myspace page, | wasn't far off. Having a debut 

record come out on a major label means that these guys are cashing in on a trend, 

and when this wave starts to fall, The Red Jumpsuit Apparatus will go with it. But hey, 

they're better than anything on Fueled by Ramen. -David Barker 


TRASHIES THE TRASHIES 























LIFE SUCKS TRASH FUCK 

MORTVILLE RECORDS 

Calling itself a "Northwest trashcore" outfit, The Trashies revel 
in the grotesqueness and immorality of G.G. Allin while 
harboring the twisted sense of humor of The Dead Milkmen. 
The singer sounds like Jello Biafra. The musicianship is 
generally weak, the production sucks, and the lyrics are 
absurdly stupid...yet, The Trashies somehow pull shit this off. 
Don't ask me how. You can't listen to LIFE SUCKS TRASH 


LIFESUCKs 
ba 


FUCK without laughing at how ridiculous it is (especially to "Sweatpants Boner", which 
| could have sworn was a cover). This record can be fun now and again-but I'd wager 





their live show is where the real action is. -David Barker 

THINK | CARE 

WORLD ASYLUM 

BRIDGE NINE 

Want old-school flavor? Allow Boston quartet Think | Care to 
serve up some of the toughest blue-collar hardcore this side of 
CBGB circa 1982, as WORLD ASYLUM contains all of the 
itriolic madness of bands like Killing Time and Sheer Terror. 
This is 10 tracks of lean, muscular hardcore brazen with venom. 
Songs like "Heads Will Roll" and "Nature of the Beast" emit the 
kind of metallic firepower and floor-punching ferocity that 
conjures up a good idea of how it used to be. WORLD ASYLUM is highly 
recommended for the truly sullen and forlorn hardcore purist who needs a new 
soundtrack to break shit to. www.bridge9.com -Mike SOS 


ULTRA DOLPHINS 

HY ARE YOU LAUGH 

ROBOTIC EMPIRE 

The shrieks within this album are terrifying. It is abundantly clear 
that the band members of Ultra Dolphins are all about having a 
good time with this. The music is quick. At times it seems 
lesperate and random. The name, the art, and the sound all 
dicate a very lax approach to creativity, nothing too strict or 
meticulous. Inside jokes and a healthy sense of humor must be 
a big part of this project. | imagine that the Ultra Dolphins would 
be some pretty interesting people to know-like their music: never a dull moment. 
However, similar to dealing with people with highly energetic senses of humor, you 
have to be in the right mood; otherwise, it can be annoying as hell. -Thomas Murray 


V/A 

N INTERNATIONAL TRIBUTE TO THE MAN IN BLACK 
JOHNNY CASH 

REBELLION RECORDS 

If you're going to put out a tribute album honoring the one and 
only Johnny Cash, it should be required that the artists 
contained on the album are of superior quality. While some 
bands like on the 29-track compilation (e.g., The Regulars) 
answer that call, most fall short. The risk of taking a Johnny 
Cash song and putting it to metal and punk should be 
respected; but when it is done with inferior quality, it is simply poor taste. If you love 
Johnny Cash, buy a best-of album and pass up on this tribute. -Amy June 



















































VARIOUS ARTISTS 

STRANDED IN STEREO VOLUME TWO 

ADELINE STREET 

The second issue of STRANDED IN STEREO is a sprawling 
two-disc compilation that has something for nearly everyone. 
Some of the better-known artists on the disc include Anti-Flag, 
Joan Jett, The All-American Rejects, and Green Day. While it's 
always nice to hear a tune from old favorites, the best this disc 
has to offer is from some incredibly talented bands that aren't as 
well known. If you want to see what all the buzz about 
Wolfmother is about, the band has a video in this comp. Bands that should rule the 
world, such as the sexy and hyperactive Morningwood and the viciously funny 
hardcore psychobilly legends The Legendary Shack Shakers, each contribute videos 
that by themselves are well worth the price of this innovative double-CD. -Dug 
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Ko tovs ARTIST 
BACKSTREETS es AMERICAN Ol! & STREETPUNK VOL. 
ll, TEN YEARS LATER 
STREET ANTHEM RECORDS 
This mammoth two-disc collection features tracks from 55 
bands, including every band that matters in the Oi! and street- 
punk scenes. Some of the better-known bands are Roger 
Miret and the Disasters, The Boils, The Bruisers, and fron 
Cross. All the songs are really good, and although there is 
some similarity between them (due to the fact it's a genre 
compilation), there is enough variety to make listening to it interesting. The bands are 
all really tight and offer some nice guitar solos (which, along with its anthemic quality, 
are the things | like most about Oi!). | especially liked "Trouble Bound Blues" by 
Trouble Bound, which had rockabilly overtones; “Leave the Old Man Alone" by 
Wretched Ones, with it's catchy chorus; and "Sex, Thugs & Rocknroll" by Whiskey 
Rebels. -tekolote 





VARIOUS ARTISTS 











| have a real objection to the title of this series of Fearless 
releases, which have included four other PUNK GOES... titles. 
The bands covering the songs included on these collections 
ARE NOT punk bands (and I'm NOT splitting hairs, like trying 
to decide if Green Day is more punk than Bad Religion). Who 
in God's name thinks Plain White T's, Cartel, Amberlin, and 
The Starting Line are punk bands? NO ONE who likes punk. 
Second, the covers generally sound so similar to the originals that they aren't very 





| exciting. The most interesting was The Killing Moon's “You Oughta Know", because 


it made me realize how much Alien Ant Farm's version of Michael Jackson's "Smooth 
Criminal" sounds eerily like this song. Vagrant Records’ BEFORE YOU WERE 
PUNK, VOLS. 1 & 2, released in the ‘90s, continue to offer the best of this genre. 
Now, those are some REAL punk bands. -tekolote 


VARIOUS ARTISTS 

SAVING LIVES HAS NEVER SOUNDED SO GOOD 

VANS WARPED TOUR '06/AMERICAN RED CROSS 

This 18-song sampler has been compiled by the American 
Red Cross and the Vans Warped Tour to be given out to 
people who donate blood as part of a program to induce 
younger people to give blood. With the exception of a number 
by Street Drum Corps, the contributing bands play post-punk 
%== |and emo-style music, so there is some similarity between the 
- tracks. | really 
liked the 
contributions from Plain White T's ("Revenge"), Mae ("Someone Else's Arms"), 
Angela's Dish ("The Light On"), and Cartel ("The Minstrel's Prayer"), all of which 
feature exceptionally nice melodies and strong vocal performances. So give a little 
blood. You'll get 18 songs for FREE, and you'll be doing something good for the 
world. -tekolote 
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WICKED WISDOM 

SUBURBAN NOIZE/100%WOMON RECORDS 

If you read credits, you may realize that Wicked Wisdom is 
Jada Pinkett Smith's hard rock band. Smith's hubby is the 
actor/former rapper Will Smith, but there's no rap here. 
Instead, Wicked Wisdom participated in Ozzfest 2005, which 
puts it squarely in the hard rock/metal category. Jada Pinkett 
Smith sounds like a snotty hard rocker throughout, although 
she quiets things down a bit for "Forgiven". She proves that 
she can reach down for guttural metal vocals in places (e.g., "Cruel Intentions"). On 
"Something", she shows that she can sing melodically if she wants to. By they way, 
she also knows how to cuss like the dudes. This may be an okay rock offering, but 
a hardly make anyone think of Jada as anything other than Mrs. Will Smith. -Dan 

lacintosh 





Wicks Wispom 


We do these comps 
and we need like bands 
on it, so, like you should 
email us and stuff!! 


ads@skratchmagazine.com 





FOR DRAVEN STICKERS: SEND $2 TO JADE 1763 PLACENTIA AVE COSTA MESA, CA 92627 WWW.DRAVEN.COM 
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‘ornia native Holly Lyons is one of the world’s top female 
kateboarders. On May 13th, she won third place 
women’s division in the prestigious Protec Pool Party 
Be Se CG eure uu sak ae 
Fe eg a cee Holly 
_ gets a lot of attention since (a) she's a great skateboarder, 
and (b) she’s good at shattering stereotypes. A self-described 
teen ty uc caeccas Wes a eae 
sk. She mentors young girl skaters and brings her own 
f feminism to the sport by telling girls that “they don’t 
ee gee Ge leet coreg oles Ic 2 sen cls 
Gee re eee coe) uu sei le 
eee asec eels cat Oe) el tel ol Aol 
ee Ge eo ee oe 


ee ve SKRATCH about her path to the top and told us 
: ‘aking multiple bones can’t keep her away from her board. 


ed skating over 10 years ago. | just wanted to 
i knew guys who skated, and | dated a skater, 
ought, “Wow, skateboarding looks so beautiful, it looks 
t realize how difficult it was at all. Then | got on 


rted getting it. | just wanted to skate because | 
cool and wanted to be tough. | liked hurting 
being dirty. | always liked playing in the dirt! I've 


there many females skateboarding back then? 
were not any girls out there at all. | never saw any 
eboard park [or] anywhere. If I'd go skate by 
would be like, “You're a cute girl. Why do you 
Eee ua eee ec ay ior sia) 
but if was kind of like, “What's wrong with you- 
jon't skate.” I'd show up, and | swear to God 
1g out, and people would just be standing 
| was totally embarrassed. I'd only skate at 
go to a parking lot or whatever. Then | had a 
amed Nikki who was like, “Il learn with you! So it 
world. : 








eve ace ei ic) Sa 

HOLLY: | went oP to go to (eee 
graduated from UC Santa ere e cl 
Business Economics degree: 


SKRATCH: Why elle ele cde 

Pe eltoe eats oc | : 
HOLLY: | wanted fo Pe ei . 
Fer lel ccc of moving ogee | 


At the age | was. | couldn't see Siting co 


office and stanng Pie eel ice Risa ics 
ee ee fife. | was like, yOu see 
#1 don’t think | could do that for one day. : 
jet alone one eee eae a eae 
go insane! | have way too much cies 
At the same time, | es ace 
snowboarding. and | wanted to clas 
competing, eee | ice friends who 
did that. All through high eae e he | played 
Ree cue ie Prec lice Soe 
So | moved to Tahoe and Peace 
Peis ace | ended up becoming & 
Pieces Pretec ice which was 
Fee ees i eel ol hoa Elge 


ree ec) friends with Cara-Beth 


Burnside, Pale tose ele 


eee NEO) ich Fe eh 
to train to stay in top ees - 
HOLLY: | pretty Aen ccs oes ee 
Fee ol Fee ce tan era) S 
Sometimes I'm like, ea ae 

these errands ! Peee © ig ec 
need to skate, even if its just for an 

nour a day.” But usually ee. 

it’s for three (0 four oe | 


SKRATCH: Does eet Ree 
Pe aie Pee i 
HOLLY: | kind of like to skate 

ee ee ae cae 
(eee) eles 
ee do som 


and | dont ere CO! 
eee ig Bete eu a. 
of days later, and then Bey c 
Pee a a ere oe 
opening UP Pee eee 
more tricks, Cause en pee 





ae thing. 


Pe sete anal Ae ees 
HOLLY: | love skating Ree Pa 
pe coe ak hala pac 

ean os Oe ce 
feels good, YOU Parente Moving-it feels ites 


PO eer 


OCT elt sks ahi Ces 
ee oa pr ks 


E HOLLY: Ive had many. Many: many, many injuries. 
ee Pee ee) kes snowboarding. | 


Pee es ole big air JUMP Be aes 
out for 10 minutes Eugenes en cie ee ele 
pees eke Peete | uc ae stupid that! Rca 
snowboarding In Elereluiatas eee te A 
weeks, maybe. fees ee ans es eee as 
eee ae) ios to do with Myse 
jump, | Re cies second day OU 
ACL. God Reseed Peco ier 
he was going to siop me. $0 ee ices ates 
haus | Pee cn) ae my jeft ACL and 
recovered from Peete ae eteucal multiple bones 
in both hands from Reese, | oh my 
MCL on my Fie ica skateboarding @ eee 
of years age. js Sees uy knee jast fall 
Pee ec uci) a bowl. Then about a month of 
ie cae fe ene out at the park ee 
Pye uh ee 
eects fee ina ence ue | chk 
compressed mY pack, so | have enjoyable fees 
ean cn often. (Laughs] ues pees 


_SKRATCH: Do you ever worry about hitting 
cu face? 

Holly: Oh, | split my et ors le bereits 
Cee fe seen Riv eeh aes and cut it 
oat ee Be cece Usually | fall on mY 

jimbs. and | try to tuck and roll. That wes the 

eee ie) Pe uch’) elena pce em 
ea ccc (ce ae Pe ee ise 
ce ee es te oo ae een 

Pela ol eae Bee a Poles 





ieee Uke eb iy cee What keeps you coming back? 
Pree icc) ie injuries? | don't know lees 
My parents are like, “You have a college feletegsice ee 
can get a good job.” | just Pe eee this. | 
have such a strong desite to do this. |i my ees a 
eife cies iy still be doing it. | petue eesiele oe 
eee te see |e it. because of the feeling. 
Pe ae ec ce five gotten doing any other 
eet activity. | think most Piecticeers tele could 
agree. li gives you something that nobody else can give 
you and nobody can take away Hea eee le purely 
yours, that sensation, that feeling. ae a cu 
re iciee ces ces cad skating: because it's like a drug 
without taking a drug. Its fleece. feeling that you 
ein (lela don’t have to take elie 


if you would like to Prt ces is iciaacal cus 
Paige ce SKRATGH, please Perens ck 
Reece enes PVP esac cralgcueiila 
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Skate News 


By Mark Montes 


** Leo Romero had his shoe launch party May 27th at the Emerica 
Mansion. It was a blast filled with friends and skaters from all teams. 
His shoe is set to hit stores in June and is predicted to be the best- 
selling shoe on Emerica this season. Check out the Emerica Websites 
for shots. As for the rest of the Emericans, many of them are gearing 
Peo ew eC lem PEC ORCA \D ONS a Omit ce 
with plenty of Harleys and plenty of skate sessions all over the 
country. 


** The DVS team is getting ready for their Europe tour, which is 


supposed to begin June 10th and end June pss Stops include Spain, 
France, Belgium, Germany, and couple of cities in the U.K. Look for 
details next month. 


** The Toy Machine team just returned from their Europe trip, where 
they continued filming for the upcoming Toy Machine video. 


PHOTO BY ALEX CAVE 


According to sources, Billy Marks and Josh Harmony will have some real 
big hammers thrown in this video—but the rest of the Toy Machine team 
promises to keep you more than satisfied with their parts. Toy Machine 
didn’t leave Barcelona without having a little fun. Some of our friends from 
Toy Machine were pretty entertained with the soccer riots that broke out and 
had a good laugh or two about how crazy and psyched people in Barcelona 
are for soccer. 


** The other E in Soletech Corp., ES, is keeping busy with the annual Game 
of Skate tour, which starts June 4 in Texas and ends with the finals August 
9th in at ASR San Diego. As for the team, Justin Eldridge’s first pro model 
hits stores June | and seems to be looking pretty good. 


** The Flip team seems to have no problem with Rodrigo, Lance Mountain, 
and Bob Burnquist joining the team and recently just came back from a film 
harem Tis) eT he 

** The Fallen team just came back from a couple of demos around the 
country, but in true hard-worker fashion, they are set to hit the road again 


next month. 


For more news, check out next month’s issue! 
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* AVAILABLE EVERYWHERE JULY 18 [| 
INCLUDES THE SONG/““VICTIM” ~ 
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“What Became Of Me” 
In Stores June 13, 2006 






New Jersey's newest heartbreakers’ 4 vi 
debut album in stores everywhere!” 
aH 





Limited Edition comes with FREE 






Exclusive Crash Romeo tee shirt 
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aolmusic.com 
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text messaging, ringtones, and more, visit www.trustkill.com 
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_.* “Hide your girlfriends” 


On Tour June 06’ 


— www.enblessin.net 











| 50/50 or 100% cotton 1 color! 1 tocation 
Be eee 
100 - DARK - T-shirts - $3.75 ea. * 








400 ZIPPER HOODIES 
Jerzees - 50/50 - 1 color’ location 
bee ee ee ae Le 


Pipe ee 


400 SPAGHETTISTRAPS $6.50~ 


BR ae a Ree ae 





* Plus one (1) screen charge of $15.00 + Alf quantity discounts apply 
Visit us online for prices up to 1,000 qty. « Call for custom or volume quotes 
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BS 
SOL Rta ee P20) 


500 qty. - $90 + 5000 qty. - $199 


g Ft tpridireccdaagalae 8  f 


500 qty. - $299 + 2000 qty. - $435 


500 Ltetad ented CARDS $50 ¢ Place your orders online 24/7 


Pisces Dehn Bisestals 2 Sethe ¢ Browse 100’s of products 


500 POSTERS - 11x17 $250 rier e- eel eto 


Full color (4/0) on 100Ib. gloss text 7 H 
Hote eect eer pes ¢ We print from your digital files 





(410 full color side °-4/4:fullcolor 2 sides) Visit us. online for prices up to 20,000 quantity ¢ Online tracking of order status 


Aer nel tua Les (elt 


* Reali time shipping estimates 
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Jakprints is an independently owned and operated printing company 


ONE 
4000 COLOR STICKERS mse LS] specializing in custom full-color offset printing, apparel printing and sticker 


Punete ree cree eee et tie wn production. Our specialty is helping creative and artistic people promote and 

Pee er eS ee communicate their ideas. Our customers include musicians, bands, record 

Haran rea tie Sc gest eee tae ee ee labels, artists, magazines, theaters, museums, film makers and a wide range 
COLOR STICKERS of designers, to name a few. Our extensive lineup of equipment gives us the 

(010) 0) $150 ability to turn your creative ambitions into reality, from a set of full color 


Pe ot tee te) ger e tLe eee et etait eS 


25 available colors « 6000 qty. - $450 business cards to an 10 color t-shirt. As a small independent business ourselves, we 
Magy iSgk Aes Fei Seiten emeergrere rs ow ge sec ste Ste understand how important costs and budget can be. We pride ourselves in maintaining 
ONE COLOR the most competitive pricing, while offering the highest level of quality and service to you! 


Ula hea a be 


25 available colors » 2000 qty. - $350 aa) 
ns iiciude: w rai tite gloss paper silver or gold foil, clear 
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se UAE steers > Pantone color matches available 
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All our house stocked paper 
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@ 2 isso & & WWW.JAKPRINTS.COM — 


Jakprints Inc., 3133 Chester Ave. Cleveland, Ohio 44114 | Hours: M-F $-Spm EST | [oll Free 877-246-3132 
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